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HEATRE ROYAL COVENT-GARDEN. 
T PRODUCTION OF LA GRANDE DUCHESSE. 
Mra RUSSELL has the cation to announce that he has 


. ranged ter the pregionce. on SATURDAY, Nov. 16, of 
ar 


ch’s Spectacu ratic Extravaganza, 
THE GRAND DUCP”*” OF GEROLSTEIN. 

which has been performed in with the greatest success 
for upwards of 400 nights, ai » most enthusiastically re- 
ceived at Vienna, New York, n order to give due effect 
to this, Offenbach’s most impo work, all the vast resources 
for which this theatre is ce ted will be employed. The 
Director confidently trusts tha: brilliant success which has 
attended the producti g ‘ande Duchesse” on the Con- 
tivent and in America will be confirmed in London. 


HE GRAND DUCHESS will be produced 
On SATURDAY, Nov. 16th, at the THEATRE ROYAL 
COVENT-GARDEN. 


T. GEORGE'S HALL, LANGHAM PLACE, 
REGENT STREET. 


On Wednesdav, Thursday, and Friday Evenings, Nov. 18th, 
14th, 15th, and Thursday Afternoon, 
The London Bijou Operetta Company, under the management of 
Mr. William Offord. Artists:—Miss Susanna Cote (her first 
appearance in opera in London), Miss Clara Lacey, Mr. Willlam 
ord, and Mr. ay oy, assisted by Miss Elena Angéle 
and Mr, Pellisier. ianist, Mr. T. Bernhardt. Leader, Mr. E. 
Frewin. Musical Director, Mr. W. Chalmers Masters. 

The performance will commence each evening with a new 
Operetta, entitled “‘THE FORESTER’S DAUGHTERS,” 
written and compesed by W. Chalmers Masters. Concluding 
with Miss Virginia Gabriel's Operetta, “‘THE WIDOWS_BE- 
pad ED,” and Balfe’s Operetta, “THE SLEEPING 

Area and Balcony Stalls (numbered), 4s. ; Second seats, 2s. ; 
Admission, 1s, 


T. GEORGE’S HALL, LANGHAM PLACE, 

REGENT STREET. Licensed by the Lord Chamberlain 

for OPERAS and other MUSICAL ENTERTAIN M ENTS.— 

TO BE LET—for a single evening or for a series—Rooms for 

Committee Meetings, &c. Spaces in the entrances for adver- 
tising. JOHN BLAGROVE, Manager. 


yaa CONCERTS at the QUEEN’S CON- 
CERT ROOMS, Hanover-square.—‘ We are pleased to 
learn, from an advertisement in our columns of this evening, 
that the proprietor of these time-honoured rooms (Mr. Robert 
Cocks) is now able to make engagements for morning as well 
as for evening concerts. It may interest the reader to know 
that the great Joseph Haydn made his first bow to an English 
audience in the Hanover-square Rooms, and that his twelve 
oe symphonies (composed for Salomon’s Concerts) were 
t performed there, Haydn himself conducting in tne 
orchestra.”—Vide “ The Globe,” Feb. 6. “ Unquestionably the 
most comfortable concert rooms in London.” — Atheneum, 
Feb. 8, 1862. A plan of the great hall may be had on applica- 
tion, free of charge. Apply to Mr. Fish, at the Rooms, and 
Messrs. Robert Cocks and Co., New Burlington-street. 


EETHOVEN ROOMS, 27, Harley Street, 
Cavendish Square.—MISS CLINTON FYNES has the 
honour to announce to her Friends, Pupils, and the Public, that 
she will give an EVENING CONCERT on Wednesday, 20th 
Nov., 1867, at which she will be assisted by the following 
arists: Vocalists, Malle. Angelina Salvi, Miss Adelaide 
Newton, Miss Mori; and Mdme. Czerny ; Mr. Alfred Hemming, 
and Mr. Denbigh Newton. © Instrumentalists—Violin, Mr. N. 
Mori; Violoncello, Mr. Aylward ; Pianoforte, Miss Clinton 
Fynes ; Conductor, Mr, Nicolas Mori. Erard’s Grand Piano- 
forte will be used on this occasion. Family Tickets to admit 
four, £1 1s, Single Tickets, 7s, which may be had of Miss 
Custox Frets; 27, Harley Street, Cavendish Square, W. 


M® SYDNEY SMITH’S PLANOFORTE 
RECITALS.—Mr, Sydney Smith has been engaged b 
Mr. Daniel to give his TWO PIANOFORTE RECITALS 
at the Vietoria Rooms, Clifton, Nov. 8 and 9, and by Messrs. 
Lyon and Halil, for ton, Nov. 20. Concert Agents are 
een to address + sydney Smith, 45, Blandford 
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NOTICE. 
HE Celebrated BROUSIL FAMILY, heving 


to fulfil an cnt in America, will make a farew 
iar through “England, Ireland, and Scotland this season. 
anagers of Co Mechanics’ and Literary Institutions 


be « bg to engage those celebrated artists, are requested to 
Lith, early applicationsto A. G. Grant, of Whom Photographs, 
ographs, Woodcuts, and Opinions of the Press of this a ar 

ly can be had —Address, Lecture Hall, Chatham, Kent. 


T0 APPEAR ON THE FIRST OF EVERY 
MONTH. 


PRICE ONE SHILLING, 


“HANOVER SQUARE:” 


A MAGAZINE OF 


NEW AND COPYRIGHT PIANOFORTE AND 
VOCAL MUSIC. 


BY THE MOST EMINENT COMPOSERS. 





EDITED BY 


LINDSAY SLOPER. 


From The Daily Telegraph, Nov. 4. 


“ A novelty has just been brought out under the above title. 
Now that it is a fait accompli, one cannot but wonder that some 
stich und has not been started long ago. Ever since the 
Gentleman's Magazine was first projected, the number of 
monthly journals devoted to the publication of literary essays 
and papers has been gradually and constantly increasing, and it 
is probable that there was never so much activity displaved in 
this particular branch of composition as at this moment. So im- 
portant, indeed, has this special branch of journalism become, 
that the day on which the monthly periodicals are published has 
for very many years been a time of such exceptional business 
that it has acquired a particular designation, and ‘ Magazine 
Day’ has long been for all the magnates of Paternoster-row as 
momentous an epoch as settling day for the speculators of the 
Stock Exchange. Thackeray gave a new ——— to this depart 
ment of literary industry by the origination of the Cornhill Maga- 
zine, and since then Temple Bar, Belgravia, and St. Paul's 
have further widened the brvad track that was first cleared more 
than acentury ago. But althouch music has been cultivated of 
late years to a greater extent even than literature, no profesor or 

ublisher has, until now, had the obvious idea of a*tempting for 
his own art what hasso hens Potted successfully effected for letters. 
Mr. Lindsay Sloper is the Columbus who has broken the egg, and 
Messrs. Ashdown and Parry, of Hanover-squre, have fitted out 
an expedition into undiscovered regions of musical activity. Fol- 
lowing the example of Thackeray, he has given to his inagazine 
an appellation which is derived from the p!ace of business of his 
publishers But he is more fortunate in the locality, inasmuch 
as Hanover Square is associated in the minds of amateurs 
with their first hearing of almost all the masterpieces which 
they must venerate and love. In the old Concert Rooms of 
Hanover-square many of the greatest works of the greatest 
masters—such, for instance, as the Choral Symphony—have 
for the first time been endowed with the breath of life, while 
every music lover must refer to the same classic gruund his 
earliest gouge with the genius of every great musician. 
The title, then, of Hanover Square is peculiarly appropriate to 
the new venture; and ‘new’ the venture emphatically is. 
There has, it is true, been no lack of monthly magazines in 
which old music bas been republished-—in which a few yee 
pieces have been ingeniously sunported by a quantity of ‘pad- 
ding.’ But, so far as we know, there has been no periodical pub- 
lication consisting exclusively of original matter. Each number 
is to contain two pianoforte pieces and two songs. The first 
number, which lies before us now, is in ae t admir- 
able. It opens with a piece from the accomplished and ready 
pen of Mr. Benedict—a highly fa 


vourable example of his 
thoroughly characteristic manner. ‘Sorrows and Joys,’ as the 





song. ‘ 
more simple than the melody, and no melody could more exqui- 
sitely translate the gentle words into music. It is such a tune 
as ‘knitters and spinsters in the sun’ = love to sing, and yet 
so perfectly lovely that the most exacting connoisseur cannot 


but admire it. e shall be much mistaken if this berceuse do 
not prove a, pular in the nw and concert rom. 
The remainder of the number is made up a cleverly-written 


er geo by Mr. Sydney Smith, entitled ‘ Bright Hours,’ a piece 
that will be acceptable to many drawing-room perme and 
a ballad, * Bessie Bell,’ from the ee ee Mr. 

The second number, to be on the 1st 





THE TOWER DRUMS, with others, late the 
F 


Property of Mr. Chipp, may be hired for Concerts and is 


or terms, apply to M.H. Potter, 80, Charing 


estivals, 

Cross, London. 

P AGANINI REDIVIVUS’S VIOLIN 
RECITALS EXTRAORDINARY. 

Suowine THE ENTIRE R AND or THE InsTRU- 
MENT THROUGH ITs GRANDEUR, PatHos, anpD ECCRNTRICITY. 
Paws tak ANY COUNTRY OR BY ANY ARTIST). 

cretaries of Classical Societies, Orchestral Socicties, Popular 
Concerts, and 
Bourntunatare Boot of Halls will please addrews—2, 
©. Pagasint Repivivus engaged alone 
A and for one or more evenings. sada 








by Messrs. Silas and 


rdinary mann 
tainly be priced at twelve 
offered for as many pence, esl 
Susous Ste by side with the Cornhill and Tinsley’ 
way bookstall in the kingdom. Thence 
way to every dra’ 


‘8 on every 
it must soon find its 
-room. 


Lonpon: ASHDOWN & PARRY, 
HANOVER SQUARE, 
And may be had of every Musicseller and Bookseller 
in Great Britain and Ireland. 









HARMONIUM MUSIC, 
J, PEMMENS. Six Original Voluntarios, 3s, 


J W. ELLIOTT. Six Original Pieces. 2s. 
eae 











BxGet. LOUIS. Twelve Sacred Airs. Price 

“4 5a, ; or each Number singly, 6d. 

No. 1. Air 17th Century ............ees.000. Stradella, 
2. On mighty pens (Creation) ............ Haydn. 
8. Agnus Dei (1st Mass) ............+.+. Mozart. 
4. Cujus animam (Stabat Mater) ...... Rossini. 
5. Dead March (Saul)............ee000s Handel. 
6. Lord, remember David.............. » 
GY. Weep, TRGAG eis tetelsk cece cued debe ce oe » 
8. Angels ever bright and fair..........++ pee 
9. Qui Tollis (12th Mags) ............+.++ Mozart 
10. Eia Mater (Stabat Mater’.......... +++ Rossini. 
1. He shall feed his flock (Messiah) ...... Hlindel, 


1 
12, Pastoral Symphony ” 


SX MELODIES, by Schubert. Price 2s. 6d. ; 
or each Number singly, 6d. 
No. 1. Ave Maria. 
2. Hark. hark the lark, 
8. The Hunter, 
4. L’ Adieu, 
5. Serenade 
6. Hark, the bell is tolling. 


HARMONIUM AND PIANO. 
N ENDELSSOHN’S ELIJAH.—Six Movements 
from this Oratorio, arranged from the full score for 
Pianoforte and Harmonium, by J. W. Exusorr. Price 5s. 3d. : 


eeeeee 








or singly :— 8. d. 

No. 1. If with all your hearts........ dovvece Céveeve 1 8 

2. It is emougn.... 6... cc ceeeseeseeees cocvecses 2 @ 

8. He watching over Israel ...........++05 coon 2 6 

4. For the mountains shall depart ........... - 18 

5. Then shall the righteous ..............0005 oo 4:8 

6. O come, évery one that thirsteth ............ 1 8 
Rees»: LOUIS. Six Duets. 

4 8. d, 

No. 1. Marion ........ ST TEI TTT L +++.Engel 1 6 

2. La Sonnambula.. é .. Bell 20 

8. Adelaida ..... Beethoven 2 0 

4. Mose in Egitto........ ed 1 6 

5. Serenade and Ave Maria .... Schubert 1 6 

6. Lied ohne worte.........++++++.Mendelssohn 1 6 


LONDON SACRED MUSIC WAREHOUSE: 
NOVELLO & 


CoO., 
87, Regent-street ; 69, Dean-street, Soho ; and 85, Poultry. 





OBERT COCKS and Co.'s POPULAR 
SONGS and BALLADS. 
God Bless the Prince of| I Built a Bridge of Fancies. 


Wales. The pn pay. 
Chime again, beautiful Bells. | The Two Boats (H. Russell). 
The Liquid Gem (Wrighton). | The Beauty of the Mind. 


Home they brought her War- 
rior Dead (Miss Lindsay). 

Oh! ye Tears (Abt), 

Bright Star of Eve, arise. 


The Appea —* Lennox), 
The Song of the Bee. 
Kathleen Aroon (Abt). 

’Tis Sweet to Rove (Abt). 


The Bridge (Miss Lindsay.) | Eileen Aroon. 
vee , at Eve (B. 
chards, 
The Wishing Cap (W. T. SACRED SONGS. 
Wrighton). 


Happy be thy Dreams. 


. 


Too Late, Too Late, (Miss M. 
Lindsay) 
Heaven is 





‘ musical eketch’ is entitled, is a somewhat ambitious and elabo- | Jenny of the Mill. wy Home. 
rate piece in several movements, the varying character of which | Her bright Smile haunts me} Rest (Miss M. Lindsay). 
may supposed to typify the tears and smiles that make up| _ Still. The Hour of Prayer, two 
the mingled warp and woof of humar life, the impressive | The Cuckoo (Abt). voices. 
—— Be bin thy ee ee —— thus a Sails (Cum- Resignation (Miss M. Lind- 
sym’ the consolation nd e retto . say.’ 
movement is especially elegant, but the entire piece is in the | Sing Mo that Song again. Rest for the Weary. 
highest degree artistic and imaginative. It is followed bya new] Also, gratis, and postage free, a Select Vocal Catalogue ; 
setting, v Mr. Arthur Sullivan, of Tennyson's charming cradle- | 8s. each, all at half-price, with an extra stamp for 

at does little birdie say? Nothing could possibly be 


London: Robert Cocks and Co., New Burlington-sbrest. « 


ILLIE PAPE’S New Composition for Piano. 


“THE SMILE,” Op. 16, being. a u 
met eaten de hema song. Published by deo. Biorate. 


HE PIANIST’S PRACTICAL GUIDE to 
THEORETICAL KNOWLEDGE and MANUAI EXE- 


CUTION. Edition. F. Wass Organist, 
German Chapel Royal, St. gan ‘8 Palace. Price 10s. 6d.— 
Cramur & Co. Limited, Regent -- treet. 


YOUNG LADY would be 











leased to obtain an 





Fg ort gy a ee 
Trees See aaE > Si: iaee vee Sele Ow 
Ff)? Shel aera? Nia LOZENGES. = 
ections of the throat. its for 
act the von, haa mained sh arr for 


Grisi, Peraiaui, Lablache, and many of the 
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EXPOSITION 1 UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 
REPRESENTATIVE OF THE 
> es £4: ~ 


THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 


Nearly 200,000 of there unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruc- 
tion gratis, Illustrated Prospectus and samples of work gratis 
and post free 


GROVER AND BAKER, Sewing Machine Company, 
150, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 
These Machines, and the work done upon them, have never 


failed to receive the first premium over all competitors wherever 
e xhivite dd 


RDITI'S ODE to the SULTAN, performed 
ft with so much success at the Crystal Palace, bas been 
arranged for the pianoforte. Now published. Price 8s. Free 
by post for 19 stamps 

“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard 

** Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melc y and spirit than 
most pieces of ths nature, and that it is essentially Turkish in 
chospetes Signor Arditi was afterwards presented by Fuad 

Pasha to the Sultan, and warmly congratulated on his success.’ 
— Daily Telegraph 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 

London: Cramer & Co. Limited, 201, Regent-street, W. 


7AIRY BELLS. Words by H. Savite CuarKe, 
Music by W. C. Levry. Price 3s. 

“ A very charming and graceful song, which will be a favourite 
wherever it ia heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 
Bells’ ought to ring cut from thousands of pianos.”—Sunday 
Tim s 

** An imitation of a peal of bells is introdaced in the accom- 
paniment, and as a siuiple, unpretending little song it may be 
aafely recommended.” — Fra. 

‘In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a — accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind ip love with the beauties of nature, 
while the facility of expression is most happy.” —Orchestra, 
Caamna & Co, Limited, 901, Regent: retest, w. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. T fe air tuneful and expressive. co 
words by Hexay 8, Lerest, author of “The Twins,” &., & 
JUST PUBLISHED. 
Handsomely Illustrated. Prive 3s. 


Caamnn & Co., Limited, 201, Regent- street, London, oe a 


Now Ready. Price $s. Fecap. 8vo., cloth. 


menses HOM INE 8. 
By an OXFORD DON. 














ADAMS « Francis, 59, Fleet- street, E.C, 


VOUSDEN’S POPULAR 2 SONGS. 


MAN, KNOW THYSELF, 

CONT ENMENT OF MIND. 

VK BEEN TO VISIT RRIN’S ISLE. 
THE LRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED, 








Paics 2. 64. Baca. Post free for Fifteen Stamps. 


CRAMER fis’ co. 
15, Westmoreland-street, Dublin, & 201, Regent-street, London, 








Published, Price 4s., 
HE CURRAGH CAMP WALTZ. 
By BE. DE SELVIER, 
Caaman & Co, 15, W Dublin 
Four Voices and 





Caaman & Co., Nisput & Co., and Hamistox & Co, 


CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 





The Parting. | The Ploughboy. 

Alice Gray. Be mine, dear Maid. 

Rock'd in the Cradle of the | Ww uueeee ae home. 
Deep. 

The ‘Inchor’ 8 weighed, | So ~~ ago! 

The Thorn Isle of Beauty. 


I'd be a Butterfly Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 
When Jobnny comes marching! Hark! I hear an Angel sing. 
home again, | I’m lonely since my Brother 
The Mocking Bird. died. 

Beantifal Dreamer. Tramp, tramp. 

"Tis but a little faded Flower. | Nelly Ray. 

Patching for Pa, | Rock me to sleep, Mother. 
Yome home, Father ! | Song of the Sea-shell. 

Mil May Wait for the Waggon. 

Be: entifel Isle of the Sea. j 


No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Motlier, guide his 
Footsteps. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn. 
Sweet Spirit, hear - & prayer. | A lowly youth. 

Mary, don’t forget The dawn is breaking o’er us. 





When Morning's i 3 ht is break- Come, le again. 
ing. igh Norah, nee | don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 





The Dove of the Ark. Ev'ry Day will I - thanks. 
Hymn of Eve. Ere Infancy’s Bud. 

Davia Singing before Saul. The World of C 

Author of Good. | O Lord, we trust in 3 
Gratitude. | Light and Life dejected 
Bethlehem. } Pangutsh: 

Lamb of the Father. 

No. 6,—12 OLI) ENGLISH SONGS. 
When forced from dear Hebe. ; There the silver'd waters roam. 
Pray, Goody. In Infancy. 

Water parted from the Sea, Just like love is yonder 
Is ae a heart that never; _ rose. 
There was a jolly atten. 
the ‘Vicar of Bray. Love is but an 
vy 4 not woman's heart is| Ere around the 
ght. 


No. 7.—12 SONGS BY aestinane 
Weary flowers their buds are } Ape is eo < Tega 


a F tadipaines to think. 
Hark ! the ae yo Fate ng nd not chide me. 


Thine is m AW. 
Weep not oe tne friends departed. Fae 
page BA is at mooth fs is the moonlit sea. 
No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dreani- | Gentle Annié. 
nt Gone are the Days. 
—— come again fo psog in the ba 
Annie Lisle 
Footsteps on the Stairs. 
wey was a Lady. ca 
Beautiful Star. The Gand ef 
Ulalie. 





Loxbox : CRAMER & CO. LIMITED, 
201, Recent Street, W. ; 
SIMPKIN, MARSHALL & OO. 


GRAMER’S EDUCATIONAL COURSE 
FOR THE PIANOFORTE. 


IN SHILLING BOOKS. FULL MUSIC S1Z8. 
POST FREE FOR FOURTEEN STAMPS. 








Now Published, 
the Pianoforte, containing the Rudiments of Music, 
ECOND K. Scal - 
S cises, DPE. by dig Bertil, aud Loner 1 Fe 


HIRD BOOK. t 
Ts OK. wditt le Fake, rogeniro in in 
Gadiaetet r, and Cramer. 


FroURTH BOOK. | Recreations in Fatitasia form, 
FIED BOOK, | Studies in various Keys into 
Qixta 8 potit salashinad ions from a the ‘Sim mee 


eee Seana 
ic te oe 
they can, mags tA be separately 


p A.B, ty tho 
Rudiments 


In the polo : Dole vit. to XII, — the 
advanced stages of the Course nnpet the Pianoforte. 


CRAMER & 60. LIMITED, 201; Régent-street, W. ; 





IRST BOOK. Cramer's Uelebrated Tutor for full 


SONGS OF THE RHINELAND. 


ees eee 


GTUDENTS' SONGS 
BvrexeER SONGS 
G OLDIERS’ SONGS 
Y OLKSLIEDER 


rey with special Symphonies and Accom. 
paniments by ArpExTO RANDEGGER. 


RANSLATED by L: H. F. nu TERREAb, 
German words attach 





Now Published. 


TRUE UNTO DEATH. (Der trewe Tod.) 

THE LIVELONG DAY. (Den lieben my egy 
THE MILL-WHEEL. (In cinein kahlen .) 
GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der 

THE LESSON OF YOUTH. (Jahre rmen Tak, 


age 

THE FORGET-ME-NOT. (Das Vergtésineinnicht.) 

MY PIPE. (Ah dle Pfeife.) 

ay tae (Lied eines Landmanns in der 
erne. 

12. THE SPINNING WHEEL. (Marianchend Sptiinertied| 

13. MAY nO Bah Praag ani Morgen.) 

14. HOPE. (Die 

15. ee AND ik (Es kann ja nicht iminer 


exter eT 


ad 
"9? 


16. THE ana LEAVETAKING. (Abichied der 
ausziehenden ee ) 

17. IAGO'S TOAST. aus Othati 

18. THE HAPLESS 8 ERES ADE Der Standchensanger 
wnd der Nachtw ‘ 

19. THE VIOLET AND pol MAIDEN: (Das Veilchen 
und das Madchen. ) 

20. GLADNESS ae OF GODS. (An die Freude.) 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 








“There is more in them thah in the vast majority of singe 
now offered to and willingly accepted by amateurs.”—Bra. 

“Both music and words are far in advance of the general tut 
of poptlar English ballads.”. maul 


ORAMER & Od. LIMITED, 201; Regéit Street, W. 
CARL VELEY’S 
NEW PIANOFORTE PiBGBS. 








Mexwaw’s Soné (frotti “ Oberoi”) :....5.. 
“ Tit# Oxd Ctock ox tHe Stars” (Desorip- 





aris evEEEL a8 2668 0F 3 ' 
Hesret ; vege eEtiniit sy iii iam | 
QuapRoon Danos :; eddy deiespersriaetceds 3 0 
Dirro, as & Duet.........5....5 sssccszee O@ 
La Paownans Davie (Ponto Pui) 3 ; 
Dek Frevscitttrz, Fantasia « 8 


oem eee neee 


“The above six 





NEW sonecs 


BY 
SIGNOR F. LABLAOHH: 








a" PPP ee eee eee ee) 


a a 
“ Ce.que je Veus,” “The Wish” seed bees besedees 8 


“a neg A oe ‘-gueneeewe gece aeiinns 





SIMPKIN, MARSHALL & CO. 


CRamua & Co, Linaited, 201, Regent stevet 
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BARBAROSSA. 
(From the German of Friedrich Rickert). 





The ancient Barbarossa, 
The Emperor Frederick, 
In castle subterranean, 

By magic spell is bound. 


And still he lives, for never 
Death’s touch o’er him had power 
Since in the hidden castle 

To slumber he sat down. 


And all his kingdom’s splendour 
He took with him below, 

Some day will he, returning, 

Its glory bring again. 


The Emperor is seated 
Upon an ivory chair ; 

The table is of marble 
Whereon he rests his head. 


His beard, which is not flaxen, 

But like a flame of fire, 

Has grown right through the table 
His chin is resting on. 


He nods as he were dreaming, 
His eye half-open blinks ; 

And to a page he beckons, 

In pauses long between. 


And thus in sleep he bid him: 
“Go dwarf, before the castle, 
And see if yet the ravens 
About the mountain fly. 


And if the ancient ravens 
Be flying ever there, 
Then I too still must slumber 
Spell-bound, a hundred years.” 
M. J. R. 





PROVINCIAL. 





Miss Emma Cruse will give an evening concert 
at Brighton, November 12. The artists are Miss 
Julia Elton, Mdme. Oliviero, Mr. W. Morgan, 
Miss Emma Cruse, Herr Pollitzer, Mons. Paque. 
Herr Wilhelm Ganz will conduct, 





The Potteries Prize Choirs gave a performance 
of Handel’s ‘‘ Samson” last week at the Town 
Hall, Burslem. The principals engaged were 
Miss Helena Walker, Miss Nalton, Mr. Wilford 
Morgan and Mr. Brandon. Mdme. Lemmens- 
Sherrington will again visit the Staffordshire 
Potteries early in December—a concert will be 
given in Hanley. Mdme. Sherrington will be ac- 
companied by Miss Lucy Franklein, Mr. Nelson 
Varley, M. Lemmens, and other artists. 





The third performance of Mr. Birch’s Operetta 
attracted a crowded audienéé at the Reading 
Town Hall last week. Her Majesty’s private 
band, and the band of the First Life Guards were 
again engaged, and the vocalists included Miss 
Annie Cox, Miss A. Sharp, Mr. Benford, Mr. 
Hawley, &c., and the members of the Choral 
Union and of the Reading Philharmonic Society. 
The character of Maid Matian was again ably 
sustained by Miss Annie Cox, whose singing was 
excellent. Mr. Benford and Mr. Hawley, both 
favourably known in Reading as vocalists of con- 
siderable merit, délightéd the audience with 
their performances. 

At Bristol, after & successful run of a month, 
the “Tempest” will be withdrawn this evening 
(Saturday). It will be succeeded by “ Rob Roy,” 
Which has been splendidly mounted. We have 
before mentioned the excellent mounting and 
performance of Shakespeare's beautiful play, and 
4 further hearing of the piece bas only strength- 
ened the opinion we possessed of the merits of 
the actors and actresses who took pat in it, 
Miss Cross has made for herself » reputation in 











Bristvl which will, we feel no hesitation in saying, 
be a lasting one. Her lovely voice, and careful 
acting have been the means of drawing crowds 
to the house. The burlesque of “ Paris” has 
been the after-piece for three days this week. 





Mr. Charles Kensington Salaman (the second 
name being assumed at the request of Mr. 
Salaman senior, lately deceased), delivered a lec- 
ture on ‘The History of Italian Opera” at the 
Hartley Institution, Southampton, on Monday 
Evening Nov. 4th., assisted by Mdme. Talbot- 
Cherer, who sang charmingly some specimens of 
Italian melody selected from the Operas of Stra- 
della, Alessandro Scarlatti, Handel, Galuppi, 
Sacchini, Cimarosa, Paer, Paisiello, and Rossini. 
The lecturer performed the overture to “ Guil- 
laume Tell.” The fine new Concert Hall was 
crowded in every part. The lecture was attended 
by the Mayor and Mayoress and many members 
of the Corporation of Southampton. 





The fashionable and brilliant attendance which 
assembled at the Dublin Theatre Royal on Mon- 
day night to witness Miss Bateman’s Leah, is a 
proof that although this lady retired for a time 
from the stage, she did not leave the memory of 
those who are the admirers of histrionic genius. 
The reception she met with must have been very 
gratifying. When the applause ceased, she said, 
“Ladies and gentlemen,—How can I thank you 
for your very great kindness? I have never for- 
gotten Ireland, and I am very proud to think you 
have not forgotten me.” The performance was 
listened to with the greatest interest, and the 
continued calls for Miss Bateman at the end of 
the acts showed the enthusiasm her triumphs 
inspired.——Of late the Queen’s Theatre has been 
well thronged, Miss Furtado’s engagement proving 
a complete success.——The Exhibition Palace is 
slowly coming to a close. Much pleasure is anti- 
cipated by the announcement of Mr. F. Chatter- 
ton’s harp recitals. He will be assisted by Mr. 
Fletcher Baker. 





“The Tempest” is having a successful run at 
the Royal Alexandra Theatre, Liverpool. Miss 
Julia St. George’s Ariel is a charming impersona- 
tion, the other characters are well sustained by 
Mesars. C. Calvert, R. Dolman and David Fisher, 
and Miss Ada Dyas.——Mrs. Wood is still at the 
Prince of Wales’s Theatre.——Mr. Byron’s “ Lan- 
cashire Lass” has been very well received. Miss 
Hill (a great favourite at the Amphitheatre) plays 
the principal character. Miss Clara Denvil, Miss 
Margaret Cooper, and Mr. Brade also appear in 
the same piece.——The English Opera company 
at St. James’s Hall are performing to good houses. 
“ Bohemian Girl,” “ Rose of Castille,” ‘“‘ Maritana” 
have been fairly given, with Miss Annie Thirlwall, 
Miss Fanny Heywood, Miss Ida Gilliess, and 
Mdme. Emma Heywood, Messrs. Haydn Corri, 
Herbert Bond, Eugene Dussek, and Henry Corri 
in the principal characters.——A concert was 
given at St. George’s Hall on Monday last, in aid 
of a Roman Catholic charity. The vocalists were 
Mdme. Lemmens-Sherrington, Miss Rose Hersee, 
Mdme. Laura Baxter, Mr. Wilbye Cooper and Mr. 
Lewis Thomas, with Mr. Lazarus and Mr. C. J. 
Hargitt instrumentalists. Mr. Thomas appeared 
in the place of the late Mr. Weiss, who had been 
engaged for this concert.——The Philharmonic 
Society gave a concert on Tuesday last. Mdme. 
Trebelli-Bettini, Signor Bettini, and Signor Gas- 
sier were the solo vocalists, Mdme. Arabella 
Goddard pianist, and Mr. Benedict conductor. 





“ Caste” was produced in the Belfast Theatre 
Royal (lessee, Mr. J. F. Warden) on Monday 
evening last and was highly successful, the 
different grades of society having each a good 
representative in the actors who took part in the 
comedy. Mr. J. Clarke as Eccles gave a bit of 
acting which had about it the unmistakable stamp 
of the real artist; and the contrast suggested 
between it and Hugh Chaleott, Esq. in “ Ours,” 


which had been performed every evening during 
the preceding week, displayed the versatility of the 
comedian. The drunken avaricious father, lost to 
all sense of paternal duty, indulging his sensuality 
on his daughter's hard earnings, and utterly in- - 
different to everything but whisky and the rights 
of the working classes (two commodities which 
he never seems to lose sight of), was illustrated 
with wonderful and painful truthfulness, and 
placed Mr. Clarke higher than ever in the 
estimation of the Belfast public. Captain Haw- 
tree was judiciously played by Mr. J. D. 
Bevridge, while the lisping Hon. Geo, D'Alroy, 
in whom the tender flame ever burned 
brightly, was carefully personated by Mr. J. 
F. Warden. Mr. E. V. Sinclair as Sam 
Gerridge, the gasfitter, who ‘“‘hoped by strict 
attention to business to merit,” &c., was light 
and lively. Miss Jenny Bellair made an excellent 
Polly, who, grieved at heart by her father’s mis- 
conduct, still declared he had some good points if 
they could be found; a discovery which Sam, not- 
withstanding his attachment to an enlightened 
profession and his diligence therein, could not 
make; a want of aptitude which also reigned 
everywhere but in the breast of poor Polly. Miss 
Montford’s Esther was fair. The “ La Sonnam- 
bula”’ burlesque was the afterpiece, in which Mr. 
Clarke as Amina was ably assisted by the stock 
company.— At the Ulster Hall Monday Popular 
Concert on the 4th inst., Mdme. Emmeline Cole 
was the vocalist, and sang with considerable suc- 
cess. Mr. Collier’s organ selections were all good. 
He was loudly encored in the “Agnus Dei” from 
Mozart’s Ist Mass, and his playing of the Soldiers’ 
Chorus from ‘‘ Faust’? was also very fine. 





Mr. Charles Halle’s series of grand concerts at 
the Free Trade Hall, Manchester, commenced on 
Thursday, the 31st ult. The subscription-list is 
avery large one, larger even than that of last 
year. The band is numerically the same, con- 
sisting of eighty performers, while its quality is 
as good as ever; in fact, only a few, and those 
but slight, changes have been made. Mdme. 
Sherrington was the only vocalist, and sang four 
pieces in that truthful, earnest manner which 
has won, and continues to maintain her in, her 
present high position. Considerable ingenuity 
must have been bestowed on the selections, which 
were admirably varied: ‘“ Oh, come rapida,” from 
Meyerbeer’s early opera ‘Il Orociato,” once a 
favourite concert aria of the great Pasta; 
“ Angels ever bright and fair,” in which La Sher- 
rington is unsurpassed. The Scotch ballad, “ John 
Anderson my Jo,” and Gounod’s grand valse from 
“Romeo 2 Giuletta,” “E fidente.” That model 
overture ‘ Der Freyschiitz” opened the convert in 
which the instrumental greatly predominated. 
A novelty was the overture in C major from the 
posthumous works of Mendelssohn. In this work 
“the brass” has greatly the preponderance. 
It was well received and doubtless we shall have 
another opportunity of listening to it before the 
season closes. ‘The glorious symphony, No. 2 
in D, Beethoven, finished the first part, and 
‘* Masaniello” was the finale. Mr. Carrodus was 
greatly applauded in the fantasia for violin on 
‘* Otello” by Ernst. He really obtained, but did 
not accept, an encore. Mr. Hallé gave in his best 
manner Weber’s concert stiick, and Mendelssohn's 
andante and rondo capriccioso. For the second con- 
cert, Thursday, Nov. 7th, Mdlle. Trebelli Bettiniand 
Signor Bettini will be the vocalists ; solo oboe, Mr, 
Lavigne; solo pianoforte, Mr. Chas. Hallé, ——— 
An adaption of *‘ David Copperfield” was produced 
at the Theatre Royal on Monday last, introducing 
a new American comedian, Mr. G. F. Rowe, in the 
part of Wilkins Micawber. He was somewhat tod 
hard and dry, altogether wanting in geniality. 
Mr. Righton as Uriah Heep, Mr. Everill as Daniel, 
and Mrs. F. B. Egan as Clara Pegotty were all 
capital, but the drama can hardly be said to have 
been successful. Mr. J. L. Toole opened on 
Monday last at the Prince’s Theatre, in “ Paul 
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A musical enterprise, which is at once com-} victory, Marguerite is not a character which | of the cloth the grace, “ Deum Laudate” (Dr. 
mendable and rare, is at present very successfully | admits of great dramatic effect, and yet it taxes Smith) was sung by the professional members— 


conducted at the Town Hall, Neweastle-on-Tyne. | a singer’s resources without offering ber an equi- 
Mr. William Rea, the corporation organist of that! valent retarn. The success of Miss Kellogg was 
town, has organised a band of fifty performers ' satisfactory, when it is reflected that in this part 
composed of the best artists of London orchestras, she had to compete with all the favourites to 
and is giving concerts every evening for one whom we have been accustomed, and when her 
month, which have excited considerable interest | evident nervousness is also taken into consider- 
and attention, and which are likely to conduce | ation. She has a pleasing sympathetic voice, has 
very materially to the musical enlture of the town. | evidently been well trained, and sings with appre- 
‘The band is condacted by Mr. J. 'T. Carrodus, one | ciation of the dramatic situation. In the middle 
of the moet admirable and accomplished of | and lower register her voice is least powerful; but 
English violinists, who bas won increased fame by | throughout it has a bright, clear, crisp tone. More 
his accomplished excention of Ernst’s fantasia on | we shall doubtless have to say hereafter, for the 
“ Otello,’ and Mendelssobn’s concerto; and)| second appearance of the young lady, announced 
amongst the members of the band are many| for Tuesday in *‘ La Traviata,” was postponed 
instrumentalists of established reputation. The | in consequence of ber illness. 

programs have invariably been of the highest | 


} — 








class and character; and even on “ popular” | 

nights have contained a large proportion | CONCERTS. 

of what is generally considered “ classical ” | 

music. Each evening there has been a| In commencing the second series of his London 


symphony, and amongst those prodaced have | Ballad Concerts this season, Mr. John Boosey has 
been the 5th (C minor), the 6th (Pastoral), and | allowed his intention to proclaim itself more 
7th of Beethoven, the G minor and Jupiter of | confidently than before. When) these concerts 
Mozart, the Italian of Mendelssohn, and the| were first announced, there was. much exalted 
B flat of Haydn. All these have been admirably | talk concerning the sterling nature of the com- 
rendered, and have been really appreciated by the | positions offered to the public. They were to:be 
audiences, it being no unusual thing for a move-| Ballad Concerts, pure and simple: the English 
ment to be encored,—a fact which, however | Ballad—that is tosay the composition whose merit 


doubtfal as a matter of taste, showe how great has 
been the advance in musical education which these 
concerts have produced. Besides the symphonies 
there have been orchestral selections from such 
popular operas as “ Faust,” ‘ Der Freyschiitz,” 
and “Il Trovetore ;" overtures by Auber, Men. 
Mozart, and Weber; and 
dance music by Strauss, Gungl, and the best 
of the English composers. Amongst the chief 
novelties been the inaugural overture 
of the International Exhibition by Auber; 
the Trumpet overture of Mendelssohn, and the 
7th Symphony of Beethoven. The vocalisation, 
another important feature in the program, has 
been equally excellent. Amongst the chief singers 
have been Mdme. Patey-Whytock, Miss Annie 
Banks, Miss Rose Hersee, Miss Helena Walker, 
and Miss Hearn (the last a contralto 
débutante who has made a very favourable impres- 
sion); and Mesere. Patey, Cummings and Brandoa. 
With these vocalists as soloists, and the Newcastle 
Choral Union as chorus, several oratorios have 


delesohn, Roseini, 


have 


Lucie 


had received the stamp of established fame, and 
which had delighted our fathers and grandfathers 
no less than ourselves—was to be the backbone of 
the undertaking. At first the projector of these 
concerts kept to the spirit of his promise—much 
to the surprise of those who knew how intimately 
interested was this concert speculator in Claribel- 
ware. Not for long, however, was so strict, an 
abstinence maintained in the London Ballad 
Concerts. One by one the Royalties. crept in, 
and the leaven. increased until the whole 
was leavened: which is the phase under which 
the converts open this season. The. entre- 
preneur has now announced that. his concerts 
will contain a proportion of ‘“ modern compo- 
sitions "—a delicate euphemism to which the 
connoisseur of Claribel will perhaps attach another 
meaning. The ‘‘ modern compositions” sung. at 
the first concert this season assume a curious 
complexion placed side by side with the legitimate 





ballad, Searcely a singer but afforded an oppor- 
tunity of contrasting the pure and established 


been produced—the *' Elijah,” * Judas Maccabeus,” | with the modern and feeble form of song-writing. 
* Messiah,” “ Stubat Mater,” “St. Paul,” the last | For example: Mdme. Lemmens-Shervington rang 
of which had never before been heard at Neweastle. | ‘‘ With lowly suit,’’ Molloy’s ‘ Clochette” and 
Concerts, continucd for so long a period, and pro- | “Golden gleamed the river rushing,” and Horn’s 
grams of such character and value as have|‘Throngh the Wood:” thereby pointing the 
been performed, ave unknown in the provinces ; | proverb about comparisons, by placing Horn and 
and Mr. Rea’s enterprise is, therefore, all the | Storace side by side with Molloy. Mdile. Liebhbart 
more commendable: it deserves the largest en-| contrasted ‘The Lover and the Bird”. with 


couragement and support. The interest awakened 
by these concerts must have an excellent influence 
on the musical culture and education of Newcastle, 
and mast elevate the standard of musical taste in 
the North. To Mr. Rea’s energy Newcastle already 
owes much, and by his latest enterprise is but 
placed under greater obligations. 





THE OPERA. 

The dut of Mies Kellogg on Saturday, at Her 
Majesty's, attracted an audience which, in point 
of numbers, was highly complimentary to the 
fame of the young Amorican artist. Indeed, Miss 
Kellogg’s fame has been well sounded from the 
other side of the Atlantic; and curiosity to esti- 
mate the soundness of Brother Jonathan's eriti- 
cism stimulated the large attendance, The 
débutante, who selected the neutral ground of 
Gounod's ‘‘ Marguerite'’ for a first appearance, 
was evidently modest in her choice. She did not 
care to stake her reputation in England on a 
musical Bosworth, but offered battle in a manner 
whieh left her, if defeated, open retreat; and 
if successful, » moderate, not an overwhelming 


“Robin Adair;” Mr. Thomas brought into 
conjunction Dr. Arne and Miss. Elizabeth 
Philp; while Mdme. Sainton-Dolby, true... to 
her tradition, absolutely revelled in the . com- 
| positions of Claribel, Louisa Gray, and Susan 
Pyne, which she contrasted with ‘ The Sol- 
dier’'s Tear.’ In fact, Mr. Cummings was the 
| only singer who did not adulterate his wares, but 
confined himself to the good works. of Arne, 
Bishop, and Hatton. The. instrumenialists, 
Mdme. Goddard and M. Sainton (for the funny 
|feature about ‘the Ballad Concerts, is' now that 
_ they have instrumental portions) played admirably 
of course: and the St. Ceeilia Choral Society, 
under Mr. J. C. Hargitt, proved that. the. society 
would not—indeed could net—have been the worse 
for a little more rehearsing. 

The Round, Catvh, and Canon Cluh held their 
first meeting of the season at Willis’s Rooms, on 


a récherché dinner, under the presidency of Mr. T. 
Francis, of St. Paul's Cathedral, who was sup- 


Wu. Wybrow, Esq., T. W. Collet, Esq., Martin 
Pratt, Esq., George Roots, Esq., W. BR. Harris, 


Saturday evening. Fifty gentlemen sat down to. 


ported by T. H. Hall, Esq., John Matthew, Esq., 


Mr. Francis and Mr. Baxter (altos); Mr. Land, 
Mr. Coates, Mr. Walker, and Mr. Gedge (tenors); 
Mr. Winn, Mr. Bradbury, and Mr. Chaplin Henry 
(basses). It is scarcely necessary to say that 
with such a choir ‘'.» { <\owing glees were sung 
in the most perfect style /{ vocalisation:— Queen 
of the valley,” ‘“ When the wind blows in the 
sweet rose tree,” ‘The Tars’ Song” (Hatton), 
“L’Ape e la Serpe,” “Strike the Lyre,” “Come 
forth, sweet spirit,” “When evening's twilight,” 
“King Canute)’. &c. Mr. Francis, in returning 
thanks for his: health being proposed, by Mr. T, 
Hall, alluded to his having filled the position of 
honorary secretary for twenty years tltis season, 
and congratulated the members on the prosperity 
of the club, the number being fulli ‘The punctual 
time kept, of dining \at. half-past five and con. 
cluding the evening at nine, is am ‘important 
feature in the arrangements of this society. 





THE THEATRES. 
The “* Doge’ of Venice,” by Mr. Bayle Bernard, 
produced on Saturday at Drury Lane, ‘is a curions 
make-up of Lord Byron's tragedy ‘‘ Marino Faliero,” 
and M. Delavigne’s play—founded .on ‘that. by 
Byron—with a few interpolations by the: adapter 
himself, and a supplement of music drawn from 
the stores of Verdi, Donizetti, Meréadante and 
Pope Gregory. At first sight the. selection of 
such a subject would seem ill-fated, if judged by 
precedent. Byron never intended hie poem fora 
theatrical play, and when it was produced at 
Drury Lane under Elliston’s. management four 
days after publication (proof-sheets, having been 
obtained from the printer to enable’ the actors to 
learn their parts), the noble author went into a 
rage at having it performed at all.. However, it 
was played and failed:,this being-in 1821. In 
the same year it was translated into French by 
Gosse, produced at the  ThéAtre, Francais, and 
received with a storm of hisses. Eight. years 
afterwards Casimir Delavigne took ‘it. im hand, 
and under his manipulation the play had a great 
suecess at the Porte Saimt Martin. ' He ‘imported 
into it the love element, on the suppression of which 
Byron had prided himself. The Doge’s nephew, now 
called Fernando, was by him turned. also into: his 
wife’s lover; passion and .guilt\were thus. intro- 
duced and the action brought closer together. Of 
Michael Steno he made a dissipated nobleman, who 
kills Fernando, in a-duel, and thereby. intensifier 
the implacable feeling of) the Doge ,against 
Steno, who. has libelled. his; wife. as. well; 
the want of sufficient motive | for|;the . Doge's 
conduct in the original, forming; as will, be re- 
membered, the great charge ‘against, the story, 
Donizetti, in 1834, produced in Paris. ‘his tragic 
opera of ‘** Marino Faliero,” which he’ hati founded 
on Delavigne’s play, and which was) transferred to 
Her Majesty's Theatre in 1835, Mereadante and 
Verdi following him, soon after with: their operas 
of * The Bravo” and ‘I Due Foscari.’’,,,All these 
have been laid under contribution by, Mr. Bayle 
Bernard, the plot, of whose adaptation, is told in 
the summary of those, events which marked 
Marino Faliero’s short, rule... The ;oonspiracy.of 
the Doge Marino Faliero, which, occurred in 1355, 
has been defined by Lord Byron tobe ‘one 
of the most remarkable events in the annals of 
the most singular government, city, and people, 
of modern history,’ Bleeted in 1354, at the ag? 
of seventy, Doge of Venice, he, was, the third.of 
his name called to this supreme dignity. Of a0 
ungovernable and. implacable temper, his bitter 
resentment seems to have been roused. by a grossly 
offensive libel on his fair and yout!:ful, wife, the 
author of which, a young patrician, naued. Michael 
Steno, owed some grudge to the Dogr. The 
punishment awarded to the young nubile by * 
patrician tribunal seemed to Faliero wholly inaie- 
quate to the offence by whieh his ducal dignity 
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bad been outraged, and in order to avenge this 
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double slight he organised the audacious plot 
which had for its object the overthrow of the 
Republic and the massacre of the aristocracy, to 
be followed by his own assumption of sovereign 

rights. The conspiracy was revealed on the eve 
of its execution, and Marino was arrested. He 
suffered death by decapitation on the 17th of 

April, 1355, on the very spot where, a year pre- 
viously, he had been tendered universal homage 
as supreme Magistrate of the State. In the Hall 
of the Great. Council, which contains the portraits 
of all the Doges, the space allotted 1o that of 
Marino is draped with a veil of sable, and 
bears the following inscription: —‘‘ Hic est 
locus Marino Faliero decapitati pro ecriminibus.” 
This, in fact, is the substance of the play, adding 
that Mr. Bernard has retained the assassination 
of the Doge's foster-son (not nephew here, nor is 
he the guilty lover of the Dogaressa, though she is 
fond of him) by Steno. The first act represents 
the effects of Steno’s libel upon the excitable 
Venetian plebs, and a brilliant carnival. The 
second shows us Fernando’s death and the ad- 
ditional exasperation’ of the Doge. In the third 
act we have the disclosure of the conspiracy, 
through the anxiety of the sculptor, Bertram, to 
save the life of his friend and patron, Leoni ; and 
the fourth act presents the Doge arraigned before 
the Tribunal of the Forty. The last scene, repre- 
senting the Giant Staircase, on which the exe- 
cution takes place, is most effectively arranged, 
showing the stage to its fullest extent, and the 
procession during the requiem is: singularly im- 
posing. The headsman is about to decapitate 
the Doge, when the curtain falls, and the climax 
of the drama is thus left to the imagination of 
the audience. Here is a drama full of effects, of 
which ample opportunity has been taken by the 
manager. It is splendidly got up. The beauty 
of the carnival scene would demand description 
if our space could afford to do it justice ; but in 
its elaborate effectiveness it) mast be seen to be 
appreciated. The acting is moderately - good. 
To any great excellence on the author's part this 
obstacle is opposed—that the play is much im- 
peded by the straiming after scenic effects. “Thir- 
teen scenes are a terrible clog to the smooth pro- 
gress of a drama; and of these, it should be 
added, two take place with pantomime—spectacle, 
ballet, and what not. The necessity for carpen- 
ter’s scenes also is frequent and wearisome. Mr. 
Phelps, as the Doge, acted with much vigour, but 
his speeches were 80 long that the peculiarity of 
his intonation became at times insupportable 
Still he came out to far greater advantage than 
in many plays with which he is associated, though 
scarcely so niuch so as in Mephistopheles. As the 
Dogaressa Mrs! Hermann Vezin finds a part, short, 
according to the Byronic'version, still more cur- 
tailed by Mr. Bernard. She has little to do 
beyond displaying an earnestness and gracefulnéss 
in which this actress never fails. ‘Mr. Cowper 
made a great noise as Israel Bertuccio, the Captain 
of the Arsenal: he apparently belorgs ‘to that 
school which confounds strong lungs with strong 
hearts and a stage-stride with a dignified deport- 
ment. The Steno of Mr. Sinclair was common- 
place ; the Bertram of Mr: Harcourt natural. Of 
the music We may”say’that Mr. J. H. Tally has 
selected and arranged the excerpta from the com- 
posers nathed with ability, although the deafening: 
effect of some of the nrusic—Verdi’s especially — 








comes into quaint conjunction with the spoken: 
dialogue. After the ‘drama, the comedy by Mr. 
Planché, called * Faint Heart never won Pair Lady,” 
served to introdace a débutante’ in’ tle charaéter 
of the Duchess de Torrenueva— Miss Béatrice 
Shirley, a tall, graceful young lady who apparently 
understands the spirit’ of élegant comedy, und 
will grace many future plays of this class. The 
theatre was crowded in all parts. 

“ Maud's Peril” having» been altered and con- 
densed, runs with greater smioothness at the | The 
Adelphi. For instance the confession of Sir 
Ralph Challoner is not made public, as his wife 
intercepts the written document; the murder 





also is less melodramatic; and Mr. Belmore acts 
with greater refinement. All these afterthoughts 
tend to improve the play considerably, 

A farce by Mr. W. 8S. Gilbert, entitled “ Allow 
me to Eeplain,” has been brought out at the 
Prince of Wales Theatre, where “‘ Caste” is still 
maintaining its success. The little piece is from 
the French, and is very well acted. It relates to 
an annuitant, Mr. Cadderby, who has £300 a year 
left him contingent on the life of John Smith, and 
on the anxiety of the annuitant to seek out and 
guard the life of this John Smith against all risk, 
the fun of the piece turns. But there are many 
John Smiths, and the old gentleman makes several 
mistakes, necessitating the explanations which 
give’ a name to the piece. Mr. Honey as the 
annuitant, Mr. Bancroft as John Smith, and Miss 
Rose Massey as Mrs. Cadderby, act with great spirit 
and help the piece to go. 

A comedy by Mr. William Brough, entitled 
“ Kind to a Fault,” is announced to be performed 
at the Strand on Monday. 

Mr. Fechter is giving his farewell performances 
at the Lyceum; ‘* Hamlet” replaces next week 
the * Lady of Lyons.” 

The program of the Royal Amphitheatre, Hol- 
born, has been again diversified by the introduction 
of a new sensational fairy ballet, arranged by Mr. 
Charles Lauri, and entitled “The Fiend of Earth, 
Air, Fire, and Water.” The Dassie Family, with 
their ‘troupe of performing ponies, dogs, and 
monkeys, ‘are added, and Herr Paul Dassie, a 
youthful equestrian of celebrity, has made a 
début. 

Another new drama of the kind now so popular 
at the minor theatres was produced at the East 
London (late Effingham) Theatre last week, en- 
titled the “ Last Moment.” The story proceeds 
on the old substratum of the marriage of a young 
nobleman with a girl “beneath” ‘him. A con- 
spiracy, aided by her father-in-law, is formed 
against the young bride by a couple of adven- 
turers, a man ‘and his paramour, ealling them- 
selves members of a noble’ Italian family. The 
young lady is first decoyed into'a situation, which 
induces her husband to believe that she has 
broken her marriage vow, and then carried off 
and confined in a wretched hovel by the two 
aforesaid adventurers. From this place she es- 
capes, but'on claiming admission to her home is 
confronted by her husband, just married to the 
female impostor, the proofs of his first marriage 
having been carefully suppressed. With his bride 


-}on his atm he spurns his wife from him as a 


common wanton; then, leaving her, she drops 
senséless, and the act terminates. This is the 
best situation in the piece. We have no 
room for ‘further detail. The poor young 
lady has one steady friend, who, ‘in an elo- 
quent appeal to her ‘husband,! persuades him 
that he has been ensnared and duped; and now 
father and son being undecoived, the detection of 
the impostors follows, but not without a struggle. 
In a scuffle with’ fire-arms the young nobleman 
and his parent are both wounded — the latter 
fatally, and in his ‘*last moment”’ he joins the! 
hands of ‘the young couple, the lady being: now 
openly restored: to her: rank. » The’ drama 
possesses a fair portion of the interest commonly 
found in pieces of the kind, of which a new or a 
renewed one makes its appearance once a weck 
among the minor theatres. ‘If Miss Forster, who 
plays the injured bride, would be a little more 
easy in her delivery, and a little less Jachrymose’ 
in her manner, her acting would be: much im- 
proved: ‘The drama was well received. 


Hotioway's OrrMent axp Pinns:—Ever useful. The 
afflicted by illness should ‘ook their diseases fully in the 
face, and at once seek a romedy for A short search 
will convince. the spent sceptical that these noble medica+ 
ments my a ease, comfort, and oftentimes complete 

ost tortured sufferers. The Ointment will 

eure wl & descrip uoen of sores, wounds, bad legs, sprains, 
eruptions, coobipaing. rheumatism, gout, and skin affections. 
The Pilis never fail in correc and strengthening the 
stomach. in restoring a Garanged ver to a wholesome eon- 














FRANCE. 
Paris, Nov. 5th. 

The first Vaudeville Theatre was constructed in 
the Rue de Chartres, and was inaugurated on the 
12th of January, 1792, the opening piece being 
Les deux Panthéons. It was burnt to the ground 
in July, 1838, and the company, after performing 
a long time in the cellars of the bazaar Borme 
Nouvelle, took possession of the present building, 
situated in the Place de la Bourse, directly 
opposite the Exchange, and which is shortly to 
come down to make way for a new street, The 
new Vaudeville, now in course of construction at 
the corner of the Rue de la Chaussée d’ Antin. and 
the Boulevard des Italiens, will be inaugurated 
about, the end. of February, 1868. Peters, the 
proprietor of the famed American restaurant in 
the Passage des Princes, has taken the whole of 
the ground floor of the new, building, where he 
intends establishing a splendid restaurant, which 
will be decorated and furnished in an unusually 
elegant and. costly manner; it will be called the 
Restaurant du Vaudeville.—Hernani has already 
brought to the Théitre Frangais the sum of 
300,000fr., (12,000/.), of which sum Victor Hugo 
has pocketed 45,000fr. (1,800/.) as author's dues. 
MM. Eugéne Grangé, H. Thiéry, and Victor 
Koning have read to the artists of the Bonffes 
their five-act piece, entitled Voyage autour du 
Demi-monde. This piece will be played by the 
principal actors of the Bouffes—viz., MM, Charles 
Perey, Lacombe, Oscar, Montbars, Poivier, Cooper, 
Mesdames Henry Dupont, Delahaye, de Geraudon, 
Angéle Legram, Dupuis, &c., besides Madlle. 
Elmire Paurelly, engaged specially for this piece. 

The Cirque de l'Imperatrice in the, Champs 
Elysées closed for the season on the 8lst Sep- 
tember, and the Cirque Napoleon opened for the 
winter on the following day. 

A new fantaisie, by MM. de Jallais et Lemour- 
rier, will shortly be produced at the Dejaget.. It 
is in five acts, devoted respectively to the various 
pleasures of life, ae drinking, gambling, ke. The 
fourth act will include an opera bouffe, by Eugene 
Dejazet, entitled Belle Héléne et Barbe Bleue; ou, La 
Vie Parisienne d'une Grande Duchesse, At. the 
Bouffes two new pieces are in rehearsal. Une 
Jolie Béte, a one-act. vaudeville of M. Jaime Fils, 
and a comedietta by MM. Decourcelles. et de la 
Rounat, entitled La Coutune de Lurich.. The 
rehearsals of Marlborough s'en va-t-en guerre, at the 
new Theatre de ]'Athéné, are being actively, con- 
ducted. The piece is by MM, Siraadin and Bus- 
nach. The name ofthe author of the music is 
kept, secret,, A new one-act comedy, by Mdlle. 
Amélie Perronnet, has been read at the Odéon. 
It is entitled Le Saint Frangois. It has already 
been twice performed—once at the Salle Herz, 
and once at the Vaudeville on the occasion of a 
benefit, A-new theatre is about, to,be erected at 
Belleville, on the site,whereon were formerly held 
the lals Dosnoyers. It is to be a thoroughly 
popular house, the maximum, price of; admission 
being two francs, and the, minimum twenty-five 
centimes, or twopence halfpenny. ‘ Les, Chevaliers 
de Brouillard” is in, rehearsal, at. the Ambigu 
Comique. An English entertainment, by per- 
formers, male and female, of the names Dauban 
and Ward, will form ‘part ofjits attractions. The 
author of the new revue at the Gymnase is M, 
Gondinet.. The:title. of the pivcelby My Legouvé, 
in rehearsal.at the same house ia definitely, fixed 
as U Ecole odes\\Mores.» (‘Rhea henefit..of;,, Maile. 
Schneider lat the Variétés is said to, have veanited 


-)in a gain, of 20,000frato this popular actress: IM. 


Victorien: Sarddu; bas: signed at engagement to 
supply :a new. five-nct | comedy torbe producednat 
tle GymnaseinJanyary nest.) ‘The tithe of: the 
new reyue for the Théitre, Dejazet-is Les: Plaisirs 
de Paris: Mdlles. Ribeaacourt andde Sienne have 
been engaged at the Porte St. Martin. | 

Batty, the liow tamer; in a performance at the 
Porte St. Martin, on the 23rd of October; was struck 
by the claw of one of the lions and considerably 





dition, in rousing 4 kidneys to in the 

and re-establishing the natural, healthy activity of the 
bowels. Holloway’s are the remedies for complaints of all 
classes of society. 


hurt. A Japanese acrobat, one of the company 
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of the Taicoon, now performing at the Cirque 
Napoleon, fell one evening from the rope on which 
he was performing. He was seriously hurt, but 
was able to make a bow to the audience. 

On Saturday next we are to have a “ first night” 
at the Italiens, when Prince Poniatowski's new 
opera, ‘Don Desiderio,” is to be produced with 
Patti, Gardoni, Scaldese, &c. I hear an excellent 
account of the Prince-maestro’s last work. 





HOLLAND. 





Amsrerpam, Nov. 5, 1867. 

We are approaching our musical season. The 
first grand concert of our society Cecilia is 
announced for the end of this month, and the 
choruses of the Musical Society are busily 
engaged in rehearsing the different pieces which 
they are to sing at the first concert. Nothing is 
known yet about Felix Meritis ; I suppose, how- 
ever, that we shall soon hear about the evening 
performances of that institution. En attendant 
mieug, we must console ourselves with transient 
entertainments. So we had on Thursday last a 
good concert in the Lutherian Church here, on 
the occasion of the 350th anniversary of the 
Reformation. The piece given was the oratorio 
“« Die Auferstehung” of Herr G. A. Heinze. As ] 
have not yet had the opportunity of evincing my 
opinion on this work in the columns of the 
Orchestra, I think it worth while to do it now 
* Die Auferstehung” is a new work, brought out 
nine years ago, if I mistake not, for the first time 
in Amsterdam at a concert of the Musical 
Society. It has been often repeated since, 
because it met almost everywhere in the Nether- 
lands with a very good reception. The words by 
Mdme. Heinze, the wife of the composer, are said 
to be highly poetical. With all the respect due 
to the fair sex, I cannot possibly be of the same 
opinion as her admirers. You know, Mr. Editor, 
“Du sublime au ridicule, il n’y a qu’un pas!” 
Napoleon is said to have pronounced this truth 
several times while preparing for the Russian 
expedition in Warsaw. Well, so I find that 
Mdme, Heinze’s so-called sublime poetry is some- 
times sheer nonsense, 

The music is really capital in some instances. 
The introduction, for instance, is a work of sen- 
timent and good taste, and most of the choruses 
bear testimony to the zeal and imagination of 
their author, I do not think that Herr Heinze 
has placed himself before the piano with this idea 
in his head: ‘Let us compose music, but such 
music as has never been heard before.” It is 
this desire of being above all original that hae 
spoiled a good deal of music in all centuries, but 
in the nineteenth most particularly; it makes 
talented artists like Schumann, i.e. bombastic in 
many of their fantastic creations. So I am con- 
vinced that Herr Heinze was not tormented by 
the thought of being entirely unprecedented in his 
work; he has made his music naturally, and 
without effort, but in so doing he has only escaped 
Scylla in order to fall into Charybdis, and hence 
the immense difference between genius and talent 
comes into account. Herr Heinze has in his Au- 
ferstehung committed conscious or unconscious 
plagiarism. In one part everything is Mendels. 
sohn, in another, Handel peeps out in an un- 
questionable manner. 

The solo singers were Mad. Collin-Tobisch, o 
contralto well known to all who read my letters ; 
Miss Rempel, from Hamm, soprano; Herr 
Schneider, tenor from Rotterdam, and Herr Hill, 
baritone from Frankfort on the Maine. Mad 
Collin-Tobisch is the same as ever, she has a good 
voice (now she begins to spoil that also by the 
absurd vibration-system) but no method at all: a 
great pity. Miss Rempel was a first appearance 
Her little voice is pure but incapable of much 
extension. She executes with warmth and senti- 
ment. Herr Schneider from the German opera in 
Rotterdam has a used organ like Mario. I do not 





tenor voice, but it is nearly all gone, and his 
evident routine of singing cannot supply this 
defect. Terr Hill was capital as usual, both 
with regard to singing and method. Choruses 
and orchestra did their duty magnificently but 
could not earn applause because of the fact that 
it was a religious festival, in which, as you know, 
every word of approval must be suppressed. 

Blondin was to appear for the last time on 
Saturday, but the “earnest request” (he assuresus 
in the advertisement) of a great many people has 
made him change his resolution to leave Amster- 
dam this day. He gives two more popular per- 
formances on Wednesday and Saturday next. 
The fair—a very dull one—ended yesterday. Of 
the numerous shops and stalls almost nothing is 
left at the moment to write. 








THE ST. ANDREW'S, HOLBORN, 
COMPETITION. 





To the Editor of The Orchestra. 

Sir,—As one of the chosen three at the recent 
trial for the organist’s apppointment at St. 
Andrew's, Holborn, will you allow me a little 
space for the purpose of protesting against the 
conduct of the authorities in the matter? To my 
mind, the case stands simply thus:—The vestry, 
having themselves laid down certain conditions, 
were bound in all honesty to elect one of the 
three returned by the umpires, who could fulfil 
the aforesaid conditions. Mr. Archer and myself 
were in a position to comply with every require- 
ment: Mr. Higgs was not; consequently, the 
vestry proceed forthwith to elect the last-named 
gentleman, a talented musician, but not youth- 
ful. Now had the age of 35 been fixed upon 
without further remark, possibly less stress would 
have been laid upon it, but as the rector himself 
stated a reason for this particular condition, in 
his address to the candidates, (the vestrymen 
being present), it is obviously unjust to all, and 
perhaps more so to Mr. Archer and myself, that 
without any notice being given, the powers that 
be should make an exception in favour of any one 
of the competitors. 

Had the Vestry chosen to have made it a con- 
dition that the organist should not be less than 
6 feet in height, and in the habit of wearing 
spectacles, they were at liberty to do so, but they 
would also have been bound to adhere to the 
same. I have written to the Vestry asking them 
to explain why (as it appears from the letters of 
the umpires that no distinction of merit was 
made in their return) they prefer to elect a 
gentleman who does not fulfil their conditions, 
rather than one who does. To this the only 
reply vouchsafed at present from the clerk is to 
the effect that ‘ my letter will be laid before the 
proper (should it not be the improper ?) authorities 
at their next meeting.” 

Whether they meet this side of Easter next 
is not stated, but I fear that as the question I ask 
is an awkward one for the Vestry, they may 
probably think that in this instance delay will be 
less dangerous than undue haste.—Apologising 
for troubling you, I am sir, yours faithfully, 

29, Cambridge Terrace, Srpnzy Naytor. 

Clapham Road, 8. 
ee 
To the Editor of The Orchestra. 


Srr,—I am desirous of making a few remarks in 
reference to the letter of “‘ Fair Play” in your last. 
stated that Mr. Blunt gave me his “ distinct 
assurance that the gentleman returned as the most 
competent by Messrs. Goss and Turle would be forth- 
with appointed,” these were his words. Now accord- 
ing to “ Fair Play's" argument, “he (Mr. Blunt) 
has chosen in his opinion the one out of the three 
candidates best for his purposes ;’’ and yet ‘ Mr. 
Blunt’s acts do not contradict Mr. Blunt's words.” 
{ will next take a specimen, furnished by your 
correspondent himself, of a practical application 
of his own argument. Mr. Blunt states in writing 





doubt that he must once have had a very good 


that candidates must not exceed the age of 35, the 


—e 
gentleman appointed is however known to be 
above that age. The fact is not denied—« Fai, 
Play” says this is a ‘‘ case of deceit.” T have not 
the subtle reasoning powers of your correspondent, 
but it occurs to me that in these two instancg, 
‘Cesar and Pompey are wonderfully like, especially 
Pompey.” He expresses surprise that I shoulg 
complain of the instructions on which the umpires 
acted; in reply allow me to say that when it wag 
stated that three were to be returned after wo 
arrived for the purpose of taking part in the 
competition, I imagined it was simply a formal 
manner of carrying out Mr. Blunt’s assertion to 
fulfil possibly some legal requirements in connec. 
tion with the election; otherwise I should of coursg 
have then and there withdrawn my name, [I do 
not complain because the Vestry “find another 
meritorious person besides myself ;” there were 
many others, doubtless even amongst those of the 
191 who were not placed amongst the favoured 
twelve: but I do complain of a breach of faith, 

Another letter also appears of a somewhat dif. 
ferent character, bearing the initials “M.A.” The 
writer is evidently well acquainted with the whole 
matter, and if he feels that some reparation is 
due to the ampires on the part of the Vestry, for 
having done their best to place these gentlemen 
in a false position, he should not transform an 
apology into a renewed indignity—not empty 
vials full of red hot wrath on the devoted heads of 
three imaginary gentlemen who “ might have 
been excellent players, but utterly disqualified for 
the post of a parochial organist ;"’ for by so doing 
he simply asserts that in the opinion of the autho. 
rities the umpires were not competent to select 
the best man to fulfil the duties required, and 
therefore they preferred to usurp the power pro- 
perly belonging to them. If he will sit down 
calmly and read my letter again, he will find that 
the slur cast on Messrs. Goss and Turle erists 
only in his too lively imagination. 

T also fail to see why the “ parish ought to be 
thankful they have got Mr. Higgs.’’—Is it because 
the Vestry engaged two gentlemen at parish 
expense to select for them an organist, although 
they intended to make the selection themselves 
and give the umpires such instructions as should 
render their duties of no avail? I have heard on 
undeniable authority that in many churches the 
parochial organist is expected to consider himself 
as a musical hack, holding an anomalous position 
between the bellows-blower and beadle; and a 
curate, a rector’s wife, a rector, or some 
other amateur musical authority, being the 
actual director of all matters which might 
by the uninitiated be considered properly 
to belong to a gentleman who had made it 
the study of his life. I, of course, do not know 
how matters stand at St. Andrew’s in this way, 
but if it is at all like this, IT must leave Mr. 
Higgs to acknowledge the delicate compliment 
thus paid him, when he was elected as “the 
one candidate best gifted to carry out the object 
the Vestry had in view.”—I am, sir, yours 
faithfully, FREDERIC ARCHER. 

Nov. 6th, 1867. 

———<——— 
To the Editor of The Orchestra. 

Srz,—In the Orchestra for the 19th ultimo, 
(which I yesterday saw for the first time) you say 
“ Mr. Higgs fully justified Mr. Turle in his em- 
ployment of him as deputy atthe Abbey.’ While 
thanking you for the compliment, I must rely on 
your courtesy to allow me to say I never enjoyed 
the gratification of acting as Mr. Turle’s deputy 
either at Westminster Abbey or elsewhere.—I 
am, Sir, yours faithfully, Jamzs Hreas. 

Stockwell Park Road, 8. 








CHATTERTON v. REEVES. 





To the Editor of The Orchestra, 
Srr,—Your impression of the 26th ult. contains & 
letter from Dr. G. F, Flowers, having for its subject 
a disclaimer against Mr, F. B. Chatterton’s condust 
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———————_ 
in taking legal proceedings against Mr. Sims Reeves 
for breach of contract. 

If I were less obtuse, perhaps I might understand 
the meaning Dr. Flowers seeks to convey in the first 
and second paragraphs of his letter, but the obscure 
form in which they are presented to your readers 
renders them to me incomprehensible, 

In the third paragraph Dr. Flowers, after absurdly 
attempting to draw an analogy between ‘ Equity” 
and “ Physiology,” rushes into a variety of suppo- 
sititious matter, and infers that the Lessee of Drury 
Lane Theatre is a harpist, and troubled with the 
gout, whereas the Lessee of Drury Lane Theatre 
never performed on the harp before any public 
audience, and, in fact, is a perfect neophite as a 
performer upon that instrument. Then again, Mr. 
John Balsir Chatterton, Harpist to her Majesty the 
Queen, Mr. Frederick Chatterton, late Harpist to the 
Courts of Belgium and France, uncles of the Lessee 
of Drury Lane Theatre, never had the gout in their 
lives, neither did they shirk any engagement under 
the plea of suffering from such complaint, and the 
same also applies to Mr. Frederick Balsir Chatterton, 
Lessee of Drury Lane Theatre. 

Dr. Flowers commences the fourth paragraph of 
his letter as follows :—‘t Herein we have a result of 
that ignorance to which the physiology of the common 
type exposes the sweetest and best singers.” And 
yet the sentence I quote is not one whit less difficult 
of elucidation than any other sentence contained in 
his letter; but Dr. Flowers does not seriously dis- 
turb my gravity until I come to the peroration of 
his epistle, in which he says :—* If Mr. Chatterton 
would even now be satisfied with arbitration, could 
not Mr. Reeves (who like Mr. Chatterton is kind and 
manly) be engaged to sing a certain number of times, 
so that his talents could pay the debt for which 
inexact physiology has made him responsible.” Iam 
devoid of sufficient perspicuity to be able to discern 
the meaning of the phrase I underscore ; but for the 
especial delectation of your correspondent, and with 
your permission, I beg to inform him that Mr. Justice 
Bovill, before whom the action ‘‘ Chatterton ». 
Reeves” was tried, suggested that the case should 
be referred to arbitration; that this suggestion was 
acted upon, both parties. mutually agreed to abide by 
the decision of acertain gentleman, who was mutually 
chosen to act as arbitrator, and that arbitrator, after 
hearing all the evidence produced by both sides, 
muleted Mr, Sims Reeves in the sum of £1,500 and 
costs, Mr. F. B, Chatterton eonferred a great boon 
upon professors of musi¢e and the public generally by 
making the stand he did, and which will have taught 
Mr, Sims Reeves the legson that he has been 
capricious once too often.—I am, Six, obediently 
yours, Percy CHarrErton, 

121, Edgware Road, W. Surgeon, &e. 
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RISTORI'S NEW PLAY. 





Signor Giacommetti’s new drama of “ Marie 
Antoinette,” written expressly for Mdme. Ristori, 
has been duly produced at the French Theatre, 
New York, with but indifferent results, the Weekly 
Review of that city avers. The play is a failure. 
Mdme. Ristori’s personation of Marie Antoinette 
isa great success. The play is a failure, for the 
simple reason that itis not a play. Its seven acts 
are composed of a series of historic tableaux. It 
conforms closely to history. It depicts the Queen 
at first in her power and her brilliancy, and after- 
Wards in her sorrow and ruin. Butit lacks move- 
ment, It is long; dull, prosy, tedious. The first 
performance lasted from half-past seven o'clock 
Until a quarter past one—six hours and. three- 
quarters. That, we need not say, was too much 
for human nature patiently to endure. Nothing 
but Ristori’s earnest.and delicately studied acting 
could have reconciled anybody to the infliction of 
0 much talk, ‘That, however, retained the 
audience till the last. It certainly was both 
strong and beautiful. The best situations are 
those in the fourth and fifth acts and the epilogue 
In the fourth act occurs the parting of the royal 
family; and in that scene Mdme, Ristori’s great 


tenderness. We shall not soon forget the im- 
passioned Queen, as she looked when she cast her- 
self upon her knees and beat upon the door of the 
oratorio, whither the agonised King had flown. 
Her anguish in parting from her children was 
likewise most powerfully and pathetically inter- 
preted, in the fifth act; while, at the last, she 
realised a perfect ideal of the awful dignity of 
mingled fortitude and desolation. In all the 
situations that demanded profound knowledge of 
the human heart and delicate skill in the simula- 
tion of feeling, Mdme Ristori was positively great. 
The personation is one of the best that she has 
ever presented, andin a short and good three-act 
play it would have made a splendid success. As 
matters stand, however, it is a grand piece of act- 
ing struggling through the fog of a wordy and 
turgid play. Scarcely anything is due to Signor 
Giacommetti. He looms in the light of an in- 
sufferable bore. But too much praise can scarcely 
be awarded to the actress, for the powerful glow 
of inspiration that has infused life into the dry 
bones of his tedious drama. Signor Bozzo played 
Louis XVI. with appropriate dignity and feeling— 
except that he scolded in the earlier portions of 
thedrama. Signor Glech was truthful and earnest 
as Lafayette. Signor Butti as Santerre, and Signor 
Mancini as Simon, made positive hits. The latter 
is one of the best character actors we have ever 
seen. Somebody, we doubt not, will make a good 
play, for the American stage, out of Signor Gia- 
commetti’s ponderous conglomeration: and that 
will be a positive gain—for the character of Marie 
Antoinette is one that affords unusual scope for 
good acting. 








REVIEWS. 





[Cramer & Co.] 

** The Reception Lancers.” By T. Barrer. 

‘¢ Mildred.” Waltz. Composed and arranged by 
Cuaries Goprrey, Bandmaster of the Scots 
Fusilier Guards. 

**La Rose Blanche.” 
Levy. 

* Le Saphir.” Quadrille on subjects from Friicren 
Davin’s opera. By CuHarizes GopFREy. 

The Wind-up Galop.” By Cuartrs Goprrey. 
The West-end music shops are now brilliant 

with the gorgeous titles of the new Dance Music 

for the approaching season, and the above five 
pieces are well worthy to initiate the reign of 

Terpsichore, and are sure of a very extensive if 

not exclusive popularity. The Reception Lancers 

consist mainly in effective adaptations of old and 
favourite airs, which are well-selected, and equally 
well put together. The two waltzes by Messrs. 

Godfrey and Levey are excellent in their kind: 

full of melody and rhythm, piquant in arrange- 

ment, without the incessant fidgetiness which often 
mars the effect of the German waltzes, particularly 
for the dancers. Mr. Godfrey has also been 
equally successful in the quadrille which he has 
arranged from Dayid’s Saphir; and in the Wind-up 

Galop has attained a fitting climax to an exhaustive 

evening. The whole group may challenge com- 

parison with the best dance music of late years. 


Waltz. By Wrriram C. 





[Cocxs & Co.] 
“ The Burlington Glee Book.” Nos, 1 to 25. 

A very handy and useful collection of part- 
music of undeniable excellence. Although the 
namesof Bishop and Kiicken occur most frequently 
there is no lack of variety, Abt, B. Richards, 
Benedict, &c., being well represented. The work 
must have a large and enduring popularity. 


“The Bright Smile Waltzes." Composed for the 
Pianoforte by H. 8. Roprrrs. 





: | 
heart found adequate expression for its passionate | 


airs, “ Her bright smile” and “ The Liquid Gem,” 
form the subjects of two of these waltzes, we have 
amply recommended them on the ground of their 
melodiousness ; we need only add that they are 
quite within the power of most young pianistes, 
For juvenile parties—with reference both to 
player and dancers—these waltzes will be found 
exceedingly suitable. 





“’Twas within a mile of Edinboro’ town.” 
scribed for the Pianoforte. 
LIzsBicu. 


A very pleasing transcription of the well-known 
Scottish air, which we can cordially recommend 
to our readers. It is selected as the piece to be 
played by the composer's talented young son at 
the concert on the 8th inst. at the Hanover Square 
Rooms. 


Tran- 
By ImMAnveEL 





‘On the Cards.” Routledge’s Christmas Annual. 
London and New York: Georges Rovuriepaer 
and Sons, Christmas, 1867. 

Messrs. Routledge have gained the start of most 
of the projectors of Annuals both in respect of 
time and quantity. Theirs is the first Christmas 
magazine out, some six weeks or so before Christ- 
mas day. In the contents of the number and the 
style in which the whole is brought out the pub- 
lishers need fear no competition ; for On the Cards 
is uniformly good. The titles ofthe stories named 
after the respective suits are not always obvious: 
for example what has Mr. Clement W. Scott’s 
uneventful narration about an Austrian officer to 
do with Clubs? Among the best contributions are 
the lines of Mr. Charles Matthews, on “A mad 
Arithmetician,” a ludicrous jumble of the most 
incongruous images put together after the manner 
of Cocker. For example, 

Take half-a-dozen babies and divide them with a knife, 

Throw in a niece, two uncles, carry one and ald your wife ; 

Then stir them well together, let them simmer by the fire, 

And the dividend’s as pleasing as a parent can desire. 

Mr. W.S. Gilbert gives a funny set of sketches 

illustrating the doings of a Clown who fails in all 

his misdeeds, and ultimately becomes converted. 

Mr. Charles Ross satirises the Distinguished 

Amateurs who lately murdered the light drama at 

the Strand and elsewhere; but his illustrations 

are simply ugly carricatures, such as are calculated 
to give children and elderly people the nightmare. 

Mr. Sidney Daryl chats about pantomimes in a 

style which has frequently been done before. Mr. 

Savile Clarke sings about women and wine with 

an exuberance enough to make a celibate teeto- 

taller shiveragain. Next to this, curiously enough 

(for Mr, Clarke’s lines are a glowing eulogium of 

Christmas), comes a cynical nineteenth-century 

sneer anent the same subject fram Mrs. Riddell, 

Her article is simply bad-tempered, and puts one 

out of patience with her, one’s self, and the world 

at large, Christmas may be a stupid, nsed-up, 
dreary, humbugging season, but we prefer the 
other view, which however platitudinal is more 

comfortable. At all events, if only that it is a 

Christian festival, it should be exenipt from that 

cheap female-Voltairism which pours gall'on most 

things, Christianity included. The rest of the 
articles and illustrations are good, except the 
closing burlesque summary of the “ Principal 

Events of the Year,” which is beyond measure 

pointless and silly. 





Exwst Scuutz (from the Feyptian Hall) has 
commenced his provincial tour and has ‘given his 
original entertainment, “ Masks and Faces,’ at 
the Pavilion; Brighton, during the, week to 
spens at the Manic Hall, Heating’ next Seok 

ar a @ c » Hae f t wee 
for four representations, i ver % 





specimen of the canine tribe,’ after 
snapped at several , ensconced himse 


—_—_—_—_—- 
Hyproprosta in Fieet Streer.—An raving 
in the lobby of No. 69,: Fleet, Street.:: For a 


vented, but the animal 





When we state that Mr. Wrighton’s favourite 


considerable time access to the office was pre- 
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HER MAJESTY'’S THEATRE. 


NORMA Pollione, Signor Tombesi ‘his first appearance 
in that character) ; Oroveso, Signor Foli ; Flavio, Signor Agretti; 
Adalgisa, Mille ‘Sinici at Clotilda, Mdlle, Bauermeister ; and 


Norma, Mdlle. Tietjens. Conductor, Signor Arditi. 


THEATRE ROYAL, DRURY LANE. 
Bole Lessee and Manager, Mr. F. B. Chatterton. 
THE DOGE OF VENICE. Mr. Phelps, Messrs. J. C. 
Cowper, H. Sinclair, E Phelps, Barrett, Johnstone, Warner, 


Tomple; Mrs. Hermann Vezin, Miss Grattan, And FAINT 
HEART NEVER WON FAIR LADY. Miss Shirley. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE WINNING CARD. Mr. Compton. After which, 
OUR AMERICAN COUSIN Meesrs. Sothern, Raymond 
Chippendsle, Rogers, Clark; Mesdames Robertson, Chippen- 
dale, Dalton, Burke, Wright. And PERFECTION. 








NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

MAN IS NOT PERFECT, NOR WOMAN NEITHER, 
Mr. G. Belmore; Mrs. A. Melon. MAUD’S PERIL. Messrs. 
G. Belmore, Billington, Ashley; Misses Herbert, Sheridan, 
Mrs, Billington. Aud THE SCHOOL FOR TIGERS. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. Fechter. 

THE LADY OF LYONS. Claude Melnotte, Mr. Feehter. 
Mersrs. Jordan, 8. Emery, Calhaem, Mellon, Dalton, Stuart, 
Francis; Mra Marston, Misses Flsworthy, C. Leclercq. Pre- 
ceded by A WON DERFUL WOMAN. 





ROYAL PRINCESS'S THEATRE, 
Sole Lessee and Manager, Mr. Vining. 

A LITTLE FLIRTATION. After which, ARRAH-NA- 
POGUE. Mr. Dion Boucicault, Mr. Vining, Mesars. D. Murray, 
J. G. Shore, G. F. Neville, M‘Lean; Miss Hughes, Mrs. Dion 
Boucicault. No. 1 ROU Nb THE CORNER. 


THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

THE DUUBLE MARRIAGE. Messrs. A. Wigan, C. Wynd- 
ham, Stephens, F. Cha les, L. Brough, Terrott; Misses E. 
Terry, F. Addison, H. Hodson, Mrs. Saville. THE FIRST 
NIGHT. Achille Talma Dufard, Mr. A. Wigan. 





ROYAL OLYMPIC THEATRE. 


Sole Lessee, . Benjamin Webster; Manager, 
Mr. Horace Wigan. 

THE LIAR. Messrs. H. Wigan, Addins, Fariell, C. Ma- 
thews; Mesdames L. Moore, Caulfield iF I HAD A 
THOUSAND A YEAR. Mr. 0. Mathews. THE TWO 
PUDDIFOOTS. Miss KE. Farren. BETTY MARTIN, Mr. 
G. Vincent. 





THEATRE ROYAL, 8ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 

A WIDOW HUNT. Measrs, John 8. Clarke, ving, 
Blake ; Mesdames — Bufton, A. Cavendish. Preceded by A 
STORY OF PROCIDA. Mr. Irving; Miss A, Cavendish. 
FIFTEEN YEARS ‘OF LABOUR LOST. 








ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mrs, Swanborough. 
NEIGHBOURS, Mr. Parselle; Miss Hughes. WILLIAM 
TELL WITH A VENGEANCE. Messrs. D. James, Fenton, 
Thorne ; Mesdames Gwynne, Johnstone, Liolt, Weathersby. 
And OUR DOMESTICS, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs. F. Younge, Hare, Bancroft, and 
Honey ; Mesdames Leigh Murray, Lydia Foote, and 
Wilton. After which, ALLOW ME TO EXPLAUN, Mr. G. 
Honey; Miss Rone Massey. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton -.. 

FOR LOVE. Mesdames Stevens, Henrade, C, Saunders 
Mesers. Montague, Price, Widdicomb. MARY TURNER; or, 
the Wicious Willin and’ Wictorious Wirtue. Miss Fanny Jo- 
sephs; Mr. Roins. 


NEW ROYALTY THEATRE. 
Under the Management of Misa M. Oliver. 

MEG'S DIVERSION. Mesars. H, T. Craven, F. Dewar, 
Day ; Misses ©. Addison, A, Collinson. The Latest Edition of 
BLACK-EYED SUSAN. Messrs. F. Dewar, a Mes- 
dames Aunie Collinson, M. Oliver. And MRS. WHITE. 


NEW SURREY THEATRE. 
OBO cae: “a by Aiegrony 
N DY's i J N 
Ve ‘Tesry ( yo A ary Re: Mr. Creswick, 


ollaire, 
aap ag. BR CURE FOR THE FIDORTS M 
r. Terry ; 














ASTLEY'S THEATRE. 
wire the Mammen 6 of Mr, T, H. Briend. 
onthe: 0 MAZEPEA. St ila Ab ‘Alsi Tha ‘Seren Stare 
Basil Potter, Wafle, Evans, A 
Fiddes, Bishop, Craven. THE  MIbDY ASH 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


Charles Lauri's COMIC BALLET, and NES 
SCE IN THE 


ARENA. ‘Troost and , Mdlies, Lam! 
and Poul ; Mosers, Paul A. @ coh. 


, G. Delevanti. 
; Fillis’s Trick Horse; 


well in Malaga. 











VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 








PRICES: 
, |” AES, Ses re 3 Guineas. 
GUINEVERE... 6000000 Din ome 8 Guineas. 
Tue Two Ipyuis......s..00. 6 Guineas. 
Lonpon : 


EDWARD MOXON & CO., 
44, DOVER STREET, W. 





NOTICES TO CORRESPONDENTS, 








Aubert Dovaut.—The publication of the verses at this junction 

would be an objectionable anti-climax. Political verses, 

too, must always be offensive to some, whose feelings, or even 
prejudices, are worthy of consideration. 

G.—The work is published by Messrs. Moxon, of Dover-street 

Decanvus.—Mr. Savile Clarke is not related to Mr. Campbell 

Clarke. 

J. W. (Liverpool.) — We cannot undertake to correct the 
eccentric announcements of Miss ; our correspondent 
does not prove them false. 

H. B.—We cannot undertake to decide wagers. 








MARRIAGE. 

October 30th, at Rathfarnbam, Co, Dublin, by the Rev. 
Lancelot Dowdall, M.A, Rector, John Dunne, Esq, Mus, B,, 
T.C.D., to Betsie Kate, youngest daughter of John Thwaites, 
£sq,, of Chesington, Rathgar, 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


—@—— 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Miss Herbert returns to the St. James’s Theatre 
at Christmas. 





Mdwme. Spezzia and Signor Aldighieri have done 





Mdme. Parepa Rosa has been earning golden 
opinions in New York by her representation of 
Valentine in the “ Huguenots.” 





Another troupe of Japanese acrobats have ar- 
rived in Francisco, which is saig to surpass all 
previous companies of the kind. 





Mr, Sothern will shortly re-appear in ‘‘ The 
Favourite of Fortune” and also in “ Brother Sam.” 
The first-named piece would be a very judicious 
revival, 





Mrs. Scott-Siddons goes to the Queen’s Theatre 
at Christmas. Another rumour states that this 
theatre will shortly pass into the hands of Mr. 
Mesdames | Gye for the production of opera buffa. 





A correspondent calls our attention to five con- 
certs, one of which is announced for December 
19th, 1967. He states also that he had a ticket 
for one given this week, whose date was 1687, 
and the programs of which had pages 3 and 4 








Stormy news comes from Seville. The irate 
audience recently rose, and chased the company, 
the tenor Landi alone escaping a few violent 
compliments. 





Mr. Burnand is writing a Christmas Pantomime 
for the Holborn Theatre. Rowella will be the 
clown. Some very clever French dancers haye 
been engaged. 





The accidents that from time to time result to 
ballet-dancers from fire have instigated a French. 
man named Joseph to invent an oil which he ag. 
serts is a sovereign balm for choreograhpic burns, 





Malle. Salvioni has had such success in the new 
ballet by St. Léon, brought out in St. Petersburgh, 
that on the second performance, for the benefit of 
M. St. Léon himself, not a halfpenny was taken 
at the doors! 





The coming performances of operetta at the 
St. George’s Theatre will include Balfe’s “ Sleep. 
ing Queen,” and Miss Gabriel's “Widows Be. 
witched,” besides the new operetta by Mr, 
Chalmers Masters, ‘‘ The Forester’s Daughters.” 





The honorary degree of M.A. was conferred on 
Thursday, the 31st of October, on Professor 
Sterndale Bennett, in the Senate House, Cam. 
bridge. This is a most graceful tribute on the 
part of that learned body to the merit of one of 
our greatest English musicians. 





At the Carcano, Milan, the other day, Gounod’s 
‘* Faust” was performed in such vile fashion that 
the journal Il Trovatore, by way of noticing the 
event, printed a huge note of interrogation and a 
note of exclamation in the column which the 
criticism should have occupied. 





A petition has been presented to the Emperor 
Napoleon by several musical composers, praying 
his Majesty to maintain the band of Guides, the 
suppression of which had been spoken of as in 
contemplation. Among the petitioners are Ros- 
sini, Auber, Amboise Thomas, George Kastner, 
and Félicien David. 

The French Opera has taken a firm hold on the 
affections of the New Yorkers, and is doing a much 
better business than Maretzek’s Italian Company. 
Offenbach’s opera, ‘‘ La Grande Duchesse de Gerol- 
stein,’ excites frenzies of delight at each per- 
formance, by the lively nature of the music, the 
excellent singing, and the inimitable humour of 


the acting. 


A new play by Mr. Falconer, called ‘A Wife 
well Won,” willshortly be produced at the Hay- 
market. The similarity of this title with that 
which Mr. Clarke designed to give to ‘‘ Everybody's 
Friend”—namely “A Widow well Won” —in- 
duced the latter gentleman to alter his name to 
“A Widow Hunt,” as Mr. Falconer had gained 
the start of him in registering the title. 





At the first meeting of the Madrigal Society for 
the present season, held last month, His Highness 
the Maharajah Dhuleep Singh, who. has been. 
member for some years, was elected President in 
the room of Sir George Clerk, .Bart., resigned, 
By the withdrawal of the late President, the 
esteemed secretary, Mr. T, Oliphant, is the 
“ Father ’”’—the eldest member--of the Mahan 
Society. 

On Sunday night, the Pall Mall Gazette tells us, 
the spacious church of St. Mary, Haggerston, one 
of the most wonderful instances of a transformed 
interior in all London, was thronged from end to 
end; numbers of really poor inhabitants standing 
through the whole service, which was ,magnifi- 
cently rendered by a volunteer choir. It. is the 
greatest example in the metropolis of what # 
hearty choral service without ultra-ritualist 














reprints of 1 and 2. 


practices can effect. 


-_- a 


frre ose D+ S ~~ 


Sp SP So. 


BREPSTBReEresae 

























































——————— OO Tee ee Eee 


Beoerrren 


BS, FE Pa SABRES 


No. 215, Nov. 


—— 


,°67.] 


THE ORCHESTRA, 


105 





————— 

Mr. Charles Lanfbe Kenney, who enthralled the | 
world by a wonderful translation of “ L’Africaine,” 
is about to adapt, or has adapted, “ La Grande | 
Duchesse de Gerolstein” for Covent Garden. The 
eminent librettist has already put forth proofs of 
how smoothly his verses run to the music of 
Meyerbeer, now he weds his noble words to the 
strains of Offenbach. Miss Julia Matthews will, 
it is said, play The Grand Duchess, Miss Augusta 
Thomson Wander, Mr. Aynsley.Cook Gen. Bowm, 
and Mr. J. D, Stoyle the First Conspirator. 

A rumour is afloat in theatrical circles that 
further changes, and perhaps improvements, are 
about to take place under the administration of 
the Adelphi. It is said that Mr. Fechter will 
shortly assume the position of stage director of 
this theatre, and introduce good acting and 
efficient stage management. We shall of course 
be sorry to part with our old friends, the tradi- 
tional “‘ Adelphi guests,” but we fear they must 
clear off before the onward march of time. It is | 
also said that Mr. H. Barnett will be engaged as | 
acting manager, 





Another of those desolate attempts to knock 
amusement out of the study of music—as dry a 
study for children as can well be —has_ been 
invented by Mr. W. Wilson, who has perfected a 
game played with counters representing notes 
arranged on a board provided with the clefs and 
lines. We know of nothing drearier than these 
instructive games: they are as bad as Sabbath 
conundrums, or sensation tracts, or the multipli- 
cation tabledone intorhyme. There is absolutely 
no easy-going entertaining road to the study 
of music. We prefer the old-fashioned way of 
teaching, even though it entails a certain amount 
of knuckle-rapping. 





The Tomahawk this week has made us the 
object of its usual complimentary strain. When 
slander and inuendo constitute the Tomahawk’s 
loyalty, one is not surprised that Billingsgate 
should form its criticism. We do not enter on a 
mud-throwing. match with our contemporary 
But it may be parenthetically pointed out that in 
this week’s Tomahawk there is a skit on Wagner 
and the King of Bavaria, in which the writer 
endeavours to extract fun out of a would-be 
German construction of dialogue, and prints some 
actual German words in Old English letters to 
look knowing. Three sentences are thus printed. 
In those three sentences there are three mistakes. 





A letter from St. Petersburg of the 30th October 
says:—“* A State performance took place this 
evening at the Grand Theatre, and consisted of 
the first act of ‘‘ Life for the Czar,” and two scenes 
of “Golden Poison.” The house was of course 
crowded with a most brilliant audience. At the mo- 
ment in which the Emperor and the young couple 
entered the grand box in the centre, the orchestra 
executed the Greek national bymn, which was 
loudly applauded. The Russian hymn followed 
and was received most warmly. After the first 
act had been performed the members of the Im- 
perial family retired to the grand saloon, where 
tea was served, and to which were invited the 
Ambassadors and their wives, as well as the 
minister for Greece and the Chargé d’Affaires for 
Denmark.” 





The New York Herald states that recently a 
German tragédienne, named Mdlle. Fanny Janau- 
schek, made her first bow before an American 
audience in the Academy of Music. Inher native 
land she has won the highest honours on the stage. 
and both as an artist and lady deserves the title 
of the German Ristori: "The selection for the 
début was most unfortunate, being a weak and 
long-spun version of Medea. The German 
dramatist, unlike Legouvé, has given each of his 

more talking than action, and, instead 
of seizing upon the strong points in the sad story | passed 


| vein,” 


* | was made. 


,| Fils Aymon;’ 





{ne has dilated the incidents into an interminable 
and intolerable borish play. The success of Mdlle 
Janauschek, then, under such circumstances, is a 
sufficient proof of her abilities. 





In the farce by Mr. Felix Dale, at the Queen’s 
Theatre, entitled ‘“‘ He's a Lunatic,” and taken 
from the French piece, ‘‘ Le Fou den Face,” the 
entire fun of the plot is derived from supposititious 
insanity. The names of the characters even— 
March Hare, Bedlam, Colney Hatch, Hatter, &c.— 
show the source to which the author has gone 
for his comic effects. Now about eighteen months 
ago, a farce entitled “A Private Patient,’ also 
dealing with a supposed lunatic and the equivoque 
arising therefrom, after being announced in the 
Strand playbills, was stopped by the Lord Chamber- 
lain’s Reader, Mr. Donne, the grounds for rejection 
being, that “so painful a malady as lunacy was not 
a subject to be treated, however remotely, in a comic 
On the head of this dictum, a play broadly 
burlesquing lunacy has been licensed by the 
same gentleman at the Queen’s Theatre. But 
such is the consistency of our Dramatic Censor. 





The suit of the Agricultural Hall Company v. 
Defries came on in the Vice-Chancellor’s Court on 
Saturday. Mr. J. N. Higgins, for the Plaintiff, 
said that this bill was filed to prevent by injunc- 
tion a ball coming off which was advertised to 
take place at the Agricultural Hall at Islington. 
and the motion for an injunction was ordered to 
stand over; but as the ball had taken place not. 
withstanding the opposition to it, he now proposed 
that the bill should be dismissed and that the 
defendant should pay the costs of it. Mr. Swan- 
ston was for the defendant. The Vice-Chancellor 
said he thought that the best thing that could be 
done would be to dismiss the bill without costs 
and leave each party to pay their own. It would 
be useless to protract ligitation now that the 
object for which the bill was filed had come to an 
end. Mr. Higgins objected to pay any costs, and 
asked that the matter should stand over till the 
hearing of the cause, and an order to that effect 
What a satire on the practice of going 
to law does the above convey! The original question 
is no longer the point inthe suit: that has been 
settled; and the great remaining feature is the 
lawyers’ booty. 

A correspondent writing from Germany to the 
Atheneum sums up the musical doings at the 
principal cities of Mid-Europe. ‘“ Herr Lesche- 
titzky’s opera, ‘ Die Erste Falte,’ was the other day 
produced at Prague; also another new musical 
drama, ‘Der Wald zw Herrmannstodt, by Herr 
Westmeyer.—During the past month ‘ Dinorah’ 
has been played at Frankfort ; ‘ Tannhiuser’ at 
Berlin, and ‘ Rienzi’ and Halévy’s ‘L’Eclair’ at 
Dresden; M. Aubert’s ‘La Part du Diable’ (an 
opera which, in Germany, retains a place not 
held by it in France) at Vienna. There, too, has 
been given Mr. Balfe’s best opera, ‘Les Quatre 
at Carlsruhe, Lortzing’s ‘ Wild- 
schiitz’ and ‘ Don Juan;’ at Wismar, the imperish- 
able ‘Nozze’ of Mozart; at Osnabriick, ‘Don 
Juan ;’ at Bremen, Signor Rossini’s ‘ William 
Tell;” at Cracow, ‘ Lucrezia Borgia;’ at Diissel- 
dorf, ‘Norma;’ at Augsburg and at Stuttgart, 
‘Martha;’ in the Swabian capital, also, ‘ Rigoletto ;’ 
at Brunn, Lortzing’s ‘Waffenschmied;’ at Ulm, 
Lortzing’s ‘Czaar’ and ‘Il Trovatore, and at 
Mannheim, Lortzing’s ‘ Wildschiitz.’—Having said 
that Herr Offenbach’s burlesques are everywhere, 
it is needless to swell the list with reiteration of 
their titles.”’ 





Mr. Buckstone’s speech at the Charles Dickens 
dinner, on Saturday, in reply to the toast of 
“The Ladies,” was fullof humour. He said, 


although it may not exactly be etiquette so to do. 
Che ladies I allude to have been and are very 
dear to me; they have lived in my heart for 
many years, and I am still passionately attached 
to them, and which you will not be surprised to 
hear when [ tell you those ladies are Mrs. Gamp, 
Betsy Prig, Mrs. Nickleby, and by no means for- 
getting Mrs. Harris, and perhaps I ought to in- 
clude our ‘dear little mother.’ That I have a 
much larger circle of female friends you will 
readily believe, and therefore, in behalf of the 
illustrious ladies I have named, and in behalf of 
the ladies who have graced this banquet. by their 
presence to-night, I return for them my hearty 
thanks.”’ 


Mr. Buckstone went on to say that he had tra- 
velled in every State in the Union, and from what 
he knew of the impulsive and noble nature of 
“Our American Cousins,” Mr, Dickens might 
safely be left in their hands, 





Not at all a bad snake-yarn is told in this 
fashion by the Gipps Land Guardian (Austra- 
lia) :— We have all. heard, of the charms of 
music, and many have, no doubt, been treated to 
stories which described its influence when brought 
to bear upon snakes; but we are informed of an 
occurrence during the past season which surpasses 
all that we had heard before. When Mr. S—— 
was one day coming from Traralgon towards Rose- 
dale, he was indulging ‘himself in whistling a 
melodious air while his horse was taking it easy 
ata walk. Atno great distance in front he espied 
a good-sized snake, with its head elevated about 
twelve inches from the ground, as if listening to 
the tune of the equestrian. Upon seeing it, Mr, 
S—— was about to dismount to arm himself 
with a weapon to despatch it, but presently he 
bethought himself that it might be under the 
influence of his sweet notes, and accordingly re- 
solved to discover. He, keeping in his saddle, 
continued as before, and when he neared the 
admiring reptile it set its sinuous form in motion 
and moved along rapidly till it got a considerable 
way ahead of the pipes. Then it halted, and 
again raised the region of its intellect to sip in 
the strains of the harmony in its rear. After a 
repetition of this scene for several times, Mr, 
S—— determined on pushing his experiment far- 
ther, and for this purpose set out.in a slow trot, 
when, to his astonishment, the snake went double 
quick, still keeping ahead of the music, and, 
regulating its pace by Mr. S——’s pace, ‘ pulled 
up’ whenever he pulled up, At length Mr. S—— 
ceased his melody, and the snake, finding that the 
strain was ended, wound its way. off into the forest. 
We may as well add that the tune whichis re- 
ported to have thus charmed was no other than 
*Patrick’s Day,’ whistled by a son of the sod.” 
Our contemporary’s last sentimental touch is per- 
fection itself. 





Mr. Webster’s speech at the dinner ven to 
Mr. Charles Dickens on Saturday was ing ‘if 
not classical. We had our old friend Shakespe 
introduced of course; and we were told that he 
‘exhausted, old worlds and created);new:” a 
quotation now becoming as well hacked about as 
that other bit of claptrap, “‘ He was not of an ‘age 
but for all time.”, Then Mr. Webster, Justifying 
the drama, appealed to the Athenians:— 


“The drama, is one of the highest. diversions 
that was ever devised, and is truly gacaiane’ to 


convey instruction with am Those 
who tail inst. the drama are pola the. chil- 
dren of folly orthe slaves of ig the 
encouragers of that art are those Who" aro 


the lovers of virtue and the ce ps rers of truth. 
The ancients were very careful ele drama, 


and I hope the modérns will be ‘soto. " Among 
the Athenians it was cistomary 7) ‘4 Or 
large upon the advantages that; t 

ferred upon: the literature. arts; ‘aud couetvation 


of the country, and the ‘aioaiiee once ee 
the drama with £100,000 for the! benefit of the 





“Why I should have been called upon to sr 

for that divine “ue T cannot understand, as 
not ies’ man. Mowerdh, av thaid 
are a few delightful females, with whom I have 
t—perhaps I ought to 
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only a Dramatic College. Put then, perhaps, the 
Athenians never knew the glories of Adelphi 
guests; so we have the best of them there. How 
witheringly true, too, is that assertion of Mr. 
Webster's, that the encouragers of the drama are 
the lovers of virtue and admirers of truth. Of 
course they are invariably so. All managers are 
truthful, all lords and gandins who have the run 
behind the scenes, all ballet girls and utility 
ladies are virtuous, down to her who sports her 
silk and jewellery and brougham on fifteen shil- 
lings a week. All are virtuous and truthful. A 
bitter sarcastic echo answers ‘‘ Ob, very!" While, 
as for the critics who rail, we know what they 
are. ‘The children of folly and the slaves of 
ignorance.” 


A knotty question relative to public entertain- 
ments and the inconvenience which they cause to 





the minority came before the Vice-Chancellor on 


Monday. 


is the proprietor of a music-hall in Wolver- | does not see so much company as Rossini, though 
hampton, from holding féles in a garden known |his brilliant circumstances would 


as the “ Molinenx Grounds,’ 


nuisance to the plaintiff, who resides in an ad- 
jacent dwelling, taken by him on lease. On 
Whit-Monday it oceurred to the new lessee to 
give a “inonster” /éfe, and the festivities were 
followed by similar celebrations on every succeed- 
ing Monday and Friday, the effect of which, ac- 
cording to the affidavits, was to destroy the 
comfort and tranquillity of the plaintiff and his 
family, and to render the occupation of his 
house impossible. Among the nuisances speci- 
fied were inonster bands, playing many hours 
without cessation, frequent reports from fireworks, 
by means of which the horses in plaintiff’s stables 
were frightened, and broke loose from their 
racks, and the “ apprehension” of serious in- 
jury from rocket-sticks falling in Mr. Walker's 
greenhouse and in his garden. A more tangible 
ground of complaint was, that the monster /étes 
attracted crowds of the Wolverhampton roughs, 
who crowded the adjoining road, sat upon walls 
which did not belong to them, and terrified the 
ladies half out of their wits. This was the 
gravamen of the plaintiff's allegation. For the 
defendant it was pleaded that the /é¢tes were 
eminently orderly and respectable; that they had 


been attended by the mayor and corporation of | one disputes Hanpet’s criticism on PALEesTrina; 
the borough of Wolverhampton, “very much to|and when he appropriated wholesale movements 


the corporate satisfaction,” and also, on one 
occasion, by the representatives of the borough 
in Parliament, Upon this plea and counter-plea 
the Vice-Chancellor gave judgment. He held 
that the plaintiff was entitled to an injunction. 
The real nuisance, he said, was not in the people 
who paid for entrance into the gardens, but in 
the crowds of roughs who gathered outside. 
His Honour held that a distinction must be drawn 
between the case of a gentleman giving a public 
party—say a ball or rout—and thereby attracting 
crowds to his residence, and public exhibitions 
such as the present. Now his Honour’s decision 
was doubtless in the instance before him 
sound; yet it opens up the question, are 
people to forego amusement, because gentlemen 
who are nervous about their eacumber-frames and 
ladies who are terrified concerning their garden- 
walls, live in the neighbourhood? And secondly, 
since it was only the unpaying and rough public 
that constituted the nuisance, could not the un- 
paying and rough public be kept off by the police ? 

The two Grand-Masters of Musical Art in Paris 
pursue a completely opposite mode of life. While 
Rossini enjoys his day by passing it in Olympian 
repose, Auber requites constant activity. The 
former avoids every kind of exertion as something 
which would wear out the machinery of his 
existence; the latter, on the contrary, seems to 
fear that indolence would cause the works to grow 
rusty and stop. Rossini, a refined symbol of the 
Italian dolce far niente, keeps at a distance the 


A gentleman named Walker had sued | or to the Institute ; lounges on the Boulevards, or 
for an injunction to restrain a Mr. Brewster, who takes a carriage drive. 


in the environs of | duties of hospitality easy for him. Is this because 
the town, on the plea that the place was a serious | he is not married? Yet there is an elegant and 


world, with all its enjoyments, as well as all its | 
serious affairs, and nothing can surpass the repose 
of his life in town except that of his life at his| 
country-house. Auber, who is the incorporation 
of French restlessness, would, on the contrary, die 
were he not to come constantly into contact with 
society; even during the heat of summer, the 
bustle of Paris possesses a greater charm for him 
than the idyllic monotony of a rural life, Auber 
is 85 years old; we cannot well suppose that, at 
such an age, his activity can be attended with 
any great advantage to art, but it is in itself a 
phenomenon. The gray-haired master retires to 
bed at one o'clock in the morning, and gets up 
regularly at five. A cup of tea for breakfast has 
to constitute all his nourishment till about seven 
in the evening, when he plays his part valiantly 
at a solid and set dinner. It is rarely that he can 
stay at home later than nine o’clock in the morn- 
ing. He goes to the Conservatory, tothe Senate, 


In his own house, Auber 


render the 


stately lady to whom people pay almost the 
honours due to the mistress of the house. The 
composer of ‘‘Fra Diavolo,” who grew up in a 
feeling of admiration for the fair sex, and is still 
susceptible to their charms, could not exist without 
having females about him. Auber receives incom- 
parably fewer visits than Rossini. It is not every 
one who possesses the desire and the courage to 
visit a celebrated man before eight o'clock in the 
morning, especially when he is guarded by his 
household with fearful zealousness. The basis of 
the Auberian system of fortification is a weird- 
like old housekeeper, who has guarded the com- 
poser’s door in the Rue St. Georges for the last 
forty years, by word and deed. This celebrated 
female demon looks upon every visit intended for 
her master as a personal insult to herself, and is 
capable of hurling with outstretched arms the 
affrighted stranger into the road. 





MUSICAL JOURNALISM. 





He who can really do the thing well is the best 





judge of how the thing ought to be done. No 


| from Carissim1 and Kert, his approbation took 
\® stronger turn than mere imitation. Mo- 
zart knew all about Papa Harpy, and Haypn 
used often to say that the composer of “ Don 
Juan” was the greatest composer living. Mern- 
DELSSOHN settled Bacu’s position by one short 
sentence, and thought he had done the same for 
Mryersger by one almost as terse. Possibly 
Proctnt could not exactly measure Guuck, any 
more than Satrert Mozart; but Guiuck was no 
more in doubt about Piccrnr than Mozart about 
Saurerr. The professional compliments of rivals 
are to be remembered only for their smartness; 
and when Dr. Greroory said of Dr. Bariure, “ He 
knows nothing of physic,” he well deserved the 
neat turn from BarLure—‘ Grecory knows eyery- 
thing, but physic.” In the same vein Dr. Rar- 
ctirre replied to his next-door neighbour, Sir 
Goprrry KneLier, who asked whether he might 
doctor the garden door between them by openingit, 
“Tell fir Goprrey he may do anything to the 
door he likes but paint it,” was the quick answer 
of the irritated Asculapius. 

Professional men are not always the best judges 
of a brother's learning and skill. They cannot 
bear too sudden a light. Hanpgn was gaid to be 
coarse and noisy, and Mozart too fond of notes, 
using more than was necessary. At the com- 
mencement of the last century a President of the 
College of Physicians committed a brother phy- 
sician to Newgate for using a medicine now com- 
monly prescribed by all practitioners. Hervey 


christ. Pigmies are bad judges of giants, and 
none are so blind as those who won’t see. 

As now every week brings with it a new maga. 
zine or periodical of some sort, the tribe of jour. 
nalists is marvellously upon the increase, and 
those who have no wits of their own, employ 
themselves in measuring the wits of others. A 
writer in Messrs. Routueper’s new serial, the 
Broadway, last month put himself in the seat of 
judgment, holding a court of inquiry upon his 
brethren, and asking of each, ‘“‘ Why smitest thou 
thy fellow?” and this month a cleric, forgetting 
the adage, “clericus non decimat clericum,” has 
made himself prince and judge over the bench of 
musical censors, singling out one whom he would 
fain treat as Moses did the Egyptian, or rather 
letting him down into a cistern as his brethren 
did unto Joszrn. The self-assumed position ig 
noteworthy at least, for the writers take upon 
themselves the infallible, claiming the united 
properties of the Grand Llama and the Roman 
Pontiff. 

It is but reasonable that opinions should differ 
among the judges of the musical court, for thig 
court is not governed by any certain code like 
those in Westminster Hal]. It has no pharma- 
copaia like the medical halls and colleges, nor ig 
music incorporated like painting and sculpture, 
having its National Hall, its grand dinner, and 
all London to rush in after, to see and decide for 
itself. The musician has no place to stand upon 
in England, for music in this country is merely 
physical and without moral purpose or end, 
What is asked for is only a practical result for 
popular performance—so much milk and water of 
art for the immediate pouring into the mouths of 
babes and sucklings. England is without position 
in the production of music, for she has never 
invented a style or school; never sought to 
perfect one: to go on increasing the power of 
mechanism by writing it with more of heart 
and spirit; and not having created a grand 
school she is in no period of decadence in- 
dulging in trickery and tinsel, gorgeousness 
and bombast, for even this phase transcends 
the weak, the inane, and the common-place, 
But England hears an enormous quantity of good 
music, which, although it but little affects the 
audience, gives a certain and valuable power of 
appreciation and comparison to the musical jour- 
nalist. There are two classes of musical critics— 
one, a semi-profegsional, who by the help of a 
friend has written his half-dozen songs, knows his 
notes and something more; the other, a natural 
ear-professor, who has not written any much-to- 
be-deprecated music, and knows little more than 
his notes. He may perhaps play upon the flute. 
But the ear is the art-judge, and to these two 
classes we would say “blessed is ignorance, and 
wisdom is folly,” when all that is required is a 
notice in the paper for to-morrow’s readers. The 
ear-judge is better to be trusted than the gemi- 
instructed in pen, ink, and paper music. The 
one may be crotchety, the other happily knows 
not a crotchet from a quaver. Some time agoa 
newspaper notice was strictly a notice and no 
more, faithfully recording what was done by the 
performers; how it was played or sung; and 
whether it pleased the audience or not. It was 
the fleeting statement of facts—things done—how 
they were done, and what the people did and said. 
Now-a-days we have whole columns of scientific 
maudling and artistic transcendentalism, written 
with the view of calling more than ordinary 
attention to the most unmitigated rubbish. As 
rule foreign music not published by any Eng. 


directly or indirectly, aassociated with 

trade, is ably and tae noticed. For before 
it has been publicly given, its merits and demer 
have been well canvassed by the performers ; 

if the composer has gone upon the usual track, 
and made no defiant peated piel hppa 
there is a general consent of its value as a’ 

of art. The journalist is not unaware of this 
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a tone and facility beyond all praise. In these 
cases the English critic often beats the foreigner ; 
he manifests more power, spirit, and general ob- 
servation. But if he is a foreigner, resident here, 
and not connected with trade, he is the mere 
plaything of fortune, and happy if he is permitted 
to remain 80. If his presence is an interference, 
should he be likely to attain to reputation and 
position, whatever his weakness, however great 
his desert, he may consider himself fortunate if 
permitted to bloom in secret and waste his sweet- 
ness on the desert air, If he plays the piano like 
Rupinste1n—the emperor of emperors on the 
instrument—woe betide him; if he writes coun- 
terpoint like a TELEMANN or a ScARLATTI, woe 
betide him! He suffers the greatest damnation— 
that of faint laudation, accompanied with the sly 
insinuation, the sinister hint, to which open per- 
secution and downright obloquy would be com- 
parative paradise. 

An English composer, by profession, has 
nothing whatever before him unless connected 
with the publishing trade. Giuck was once in 
the streets —a flag-stone performer; yet he 
passed through life as a composer — a great 
composer — and lived by making music. In 
England this would be impossible. There can be 
no English Guuck. Gounop was nowhere in 
England until Mr. Carpet patronised the 
“ Faust;” it was a dangerous venture, but it 
happily succeeded. There will never be another 
Gounop “ Faust,” and its composer must not 
complain of English journalists. Of the present 
state of musical journalism in connection with 
Anglican composers much might be written ; 
but our space will not admit. 

To judge justly of an artist we must have 
learned what he has learned, and felt what he 
has felt. The critic must not have a cell less in 
the heart or in the head than the composer. The 
critic must be an art-teacher, for it is only by 
teaching that he can lay a foundation for the 
acceptation of his judgments. The highest order 
of criticism is that resulting from the cognate 
feeling with the great artist. The lowest order 
of criticism is that of disseminating a false 
measurement of mean work, and belittleing one- 
self by exciting impressions of commendation in 
cloudy and ambiguous terms. This is beyond 
anything mean and disgraceful, and frightfully 
injurious to the interests of musical art. The 
truth may be unpopular, and hence the stronger 
the call for its expression. The artist demands 
sympathy and honesty from the journalist; he 
is delighted to welcome theoretical knowledge, 
and as a man of might and metal he only asks 
for a fair field and no favour. 





MR. BOUCICAULT ON COPYRIGHT. 





The Atlantic Monthly having in October pub- 
lished an article on International Copyright, 
the Times was forthwith moved to enunciate its 
dictum with that oracular profundity in which 
the Times occasionally indulges. As usual, the 
oracle was profound, and a trifle wrong-headed 
also. Its article was a tirade against the United 
States for profiting by the absence of a law of 
copyright between this country and America. 
Now it is admittedly a bad way of fostering the 
incipient amendment of the wrong-doer to deal 
him a round of abuse just as he is thinking of 
reform; and the remarks of the Times are caleu- 
lated rather to incense the Americans than to 
stimulate them to hasten in the amendment which 
they already see the need of projecting. The 
Times thus blundering has exasperated Mr. Boucr- 
cauur into.a public appearance in the columns of 
the press. Mr. BovcicautT has not been out for 
some time—not, in fact, since the memorable 
occasion when he ran a tilt at the Albert Hall of 
Arts and Sciences. Mr. Bovorcaunt’s is an active 
mind that wearies of long repose, and an onslaught 
on somebody or other was due about this time. 
80 Mr. BoyctcaunT raises his pennon and rides 





at the Times, on behalf of Brother Jonatnan. 
“Tt is true,” he says, “ they reprint our literature, 
and I at the present moment suffer in pocket to 
as great an amount as any other literary man, 
but the sore established in that spot does not 
set up a sympathetic irritation in my brain suf- 
ficient to derange my judgment. The Americans 
have not been guilty of either theft or piracy. 
We have no claim on their justice or even on 
their honesty. An international copyright is an 
appeal, not from England, but from that small 
community, English authors, to the American 
people to grant a right whereby we shall enjoy 
a much more valuable market in America than 
American authors can enjoy by exchange in 
England. Let us strip the question of the disguise 
in which it has been exhibited.” 

Well, stripped of the disguise, the question 
remains pretty much where it was. It means, as 
we estimate it, that the Americans seize a certain 
right which is property in England, and that they 
offer no consideration in return for taking this 
property. We will not call this piracy, or theft, or 
any other hard term; but we put it to Mr. Bovctr- 
CAULT, is this just or unjust? Mr. Boucicautr 
says an international copyright is an appeal but 
from that smallcommunity, English authors. Ex- 
actly so, and the complaint: of one who has had his 
pocket picked is an appeal from a yet smaller and 
more insignificant “ community ;” but in this case 
his voice is the voice of society as well. Now 
justice is not of England or America alone, 
but is of all countries; and an appeal of any sort 
whatever, so long as it is made in the name of 
justice, is deserving of response, whether it comes 
from one man or ten thousand, It is idle to say 
we have no claim on the justice or honesty of the 
Americans. To assert so would be to postulate 
that they have no justice or honesty that offers a 
holding-point to our claim. A just man has 
always a claim on a just man: an honest man 
can fearlessly look for right from another equally 
honest. 

Going into the absolute merits of authors’ 
rights, Mr. Bovorcavutt contends that they have 
no natural right at all; their right is only statu- 
tory. ‘Copyright is a property created by Act of 
Parliament, and endures, like patent right, for a 
limited period. The spirit of our English juris- 
prudence is to give the author or the inventor 
the smallest amount of enjoyment in the fruits of 
his work that he will accept as encouragement to 
continue his brain labour. He is a farmer who, 
allowed to redeem and cultivate au allotment of 
the public intellectual estate, is, after a short 
lease, turned out of his holding that his improve- 
ments may lapse to the benefit of his landlord, 
the State. I presume no one contends that we 
are robbing the heirs of Dr. Jounson by 
the circulation of his dictionary, or de- 
frauding the representatives of Warr by 
our free use of the steam-engine. If, then, 
in our own country such property is only 
constituted by favour, enjoyed during a limited 
period on sufferance, and does dot exist beyond or 
outside the conditions of the statute, we can 
scarcely expect the foreigner to regard it in a 
more sacred light than we ourselves do; for that 
would be to assert a claim abroad which has never 
been acknowledged at home.” This would be 
true enough if we ever did assert the claim; but 
nobody has asserted it. What English people 
want is simply an Act that shall make foreigners 
recognise the right as rigidly as ourselves—neither 
more nor less so. No doubt in the absence of law 
there may be found Englishmen in plenty who are 
ag prone to piracy as foreigners, and Mr. Bovct- 
cautt-tells a story which proves that an elastic 
conscience is as much a British as an American 
product, During his visit to the United States 
he wrote certain works, amongst which were 
‘The Colleen Bawn” and “ The Octoroon.’’ These 
dramas were never printed or published; the 
manuscripts never left his possession ; they were, 
however, performed on the stage. After his 





return to his native country he fulfilled the 


formalities of the statute to establish his copy- 
rights. His property in these works, however, 
was successfully contested, and forthwith not 
only were these works printed and published by a 
London bookseller, but in the title-page is adver- 
tised an invitation to thieves in general to come 
and help themselves. So Mr. Bovcrcautr is 
legally robbed, in his own country, and by his own 
fellow-citizens. But should not this little fact 
render him still more desirous of protecting 
himself against robbery, at home and abroad, 
We fail to see Mr, Bovcicautt’s logic, for 
after defending the lack of an international 
law, he proceeds to “show how this lack has 
injured him; and after arguing that we have no 
right to complain of Americans appropriating our 
rights, he goes on to assert that we are very un- 
just to appropriate France's rights. 

“We have,” he says, “an international copyright 
treaty with that country, but we cunningly intro- 
duced into the instrument certain conditions by 
which we have been able to evade and render the 
document a dead letter. It is of public notoriety 
that for years past we have been robbing France 
persistently and undisguisedly. The defect in the 
treaty was pointed out by the French Government 
to Lord Patmerston when he was Foreign 
Minister ; he acknowledged the error, regretted it, 
and left it there. Two years ago I brought this 
matter before the then Government, and urged the 
amendment of the convention. It was referred 
to the Lords of Trade, and I received a polite 
reply from Lord CLarEenpon, vid Mr. Layarp, to 
the effect that the grievance was very shocking; 
but their lordships ‘were of opinion that there 
were various reasons which render it inexpedient 
at present,’ &c., &c. Baffled by the Whig Ministry, 
we waited until the Conservatives arrived. Come, 
thought I, the Tories maintain themselves by liberal 
measures, as the Liberals baffle opposition by Con- 
servative concessions, and so I hopefully addressed 
Lord Dersy’s Administration. A reply wasreturned 
per Lord Stawxey, vid Mr. Eazrron, on the same 
indefinite office model previously afforded by 
Lord CuarEenpon. Hereupon we gathered into 
one movement the authors and composers of 
France, the authors of England, the managers of 
theatres, publishers, in fact almost every indi- 
vidual interested in the question, and launched 
petitions and memorials one after the other, 
backed by another vigorous demand from the 
French Government, accompanied by a threat in 
the French press that if England persisted in her 
barefaced robbery the treaty should be rescinded, 
At last we extorted a very reserved expression 
from the Lords of Trade that they would see 
about it. I take it to bea piece of unblushing 
effrontery that we should cry ‘Stop thief!” to 
America, when our hands are literally in the 
pockets of our neighbour France.” Certainly it 
is—almost as great a piece of unblushing effron- 
tery as for that man to be suddenly so very 
earnest ahout French property who has made hig 
happiest hits with adaptations from the French, 

But what is the real obstacle to an union with 
France, and also with America, in this matter? 
French authors are naturally anxious to secure a 
law which shall establish their own property on a 
firm basis; and even English adapters, it is seen, 
are enger to grant them their due. Respectable 
publishers and managers in America are no less 
ready to recognise the claim of English authors, 
But Mr. Bouctcauur sets up a Bogey in America, 
“ There is another view of the question,” he says, 
“which, if we overlook, the Americans will not 
fail to take into account: the readers in the 
United States are at least eight times more nu- 
merous than the readers in Great Britain; in 
making a free exchange of markets, the English 
author obtains in America eight times the benefit 
which the American author obtains in England, 
What jumble of political economy is this? Does 
Mr. Boucicaunt mean that the bargain is all on 
the English side? Granted that America pro- 


country produces the most authors ? 
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us readers do we not give them writers? Is the 
relative numbers of inhabitants to form the future 
basis of literary laws between nations? Because 
the bulk of German readers take in solid food, 
ought that fact to call for a different regu- 
lation respecting Carty_e’s German copyrights 
than the law which guards Miss Brappon’s? 
Besides, what does Mr. Bovcicautt mean by 
talking of makiug a free exchange of markets? 
Could any market be freer than the present 
system, which permits rival publishers on both 
sides the Atlantic to steal from each other to 
their heart’s content? Truly Mr. Bovuctcautt is 
illogical, 





HIGH AND LOW ART. 

There has of late arisen out of the dreariness 
and vapidity into which the burlesque form of 
the drama has sunk, a cry for better things. 
From high critic and low critic the opinion has 
gone forth that the burlesque has had its day, 
has served its turn, and being now on its last legs 
(literally, when one reflects how much it depends 
on those useful members), should be shelved for a 
time before it dies of sheer senility. Only a very 
few among those who have the good of the stage 
at heart have taken occasion to dissent from the 
growing conviction. Of course this minority com- 
prises those who have made their reputation by 
burlesque writing; and the organ of the body— 
a comic contemporary, intimately lié with bur- 
lesque-writers generally—contains this week a 
protest against applying the heavy canons of 
criticism to pieces of the light and ephemeral 
class. The justification of this journal amounts 
to the following points:—That the fashion of 
regarding extravaganaa from the high-art point 
of view is absurd.” That burlesque is simply a 
bit of fun never intended to be seriously criticised. 
That if it is good in its way, it fulfils its end and 
nothing need be said against it. ‘ After the big 
joint—pudding; after the serious drama—bur- 
lesque.” 

Now admitting that the view of the burlesque: 
writers’ organ is just—that it is ludicrous to bring 
the fifty-six pounders of high-art criticism to bear 
on the jays and sparrows of the burlesque stage, 
the question yet remains, What is high art? 
Because all objections to the flimsiness, sense- 
lessness, and vulgarity of the modern extrava- 
ganza may be waved off with that same deprecatory 
remark ; ‘Oh, if you're going to treat the thing 
from the high-art view there is no more to be 
said,” Is it high art to protest against the 
saturation of all entertainment of this kind with 
music-hall melodids and distorted dances? Is it 
high art to remark that one can have too much 
of men dressed up as old women for the purpose 
of being knocked about, and women half-dressed 
as men with impossible waists and ancles? Is it 
high art to say that after all one is apt to get 
tired of seeing all things serious in life hammered 
into a vehicle for slang puns and violent dances ; 
to see patriotiam, courage, love, honour turned 
into ridicule, and tyranny, jealousy, rage, despair, 
made funny? Verily there is much cant about 
high art, but the greatest cant is that whieb 
cants against it, 

But we differ wholly from our comic friend. 
Even nonsense should be artistic: otherwise ,it 
becomes vulgar. ‘After the meat the pudding,” 
says our contemporary. ‘True, but is that any 
reason that the pudding should be exempt from 
criticism? Are there high gastronomical principles 
which apply to meat and not to puddings? Our 
friend Wotld have cause for surprise. if. his cook 
some day said, “ Your joint and vegetables are 
well served ; of your soup I have taken all ee » 
but your pudding I have let spoil, beenuse i 
only a pudding after all.” He would then see 
whitber bis line of argument leads him. 

There is really no exemption for burlesque from 
the high-art exactions—if high art they 
Nature lavishes as much care on thé development 
of a fern-frond asa palm. Art knows no trifles. 


this happy-go-lucky style, this air of saying, ‘‘Oh, 





It is because the burlesque writers have adopted 


it’s of no consequence—just knocked off, you know 
—not liable to be dealt with seriously ”’—that 
burlesques have grown so common and s0 coarse, 
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MUSICAL DEVELOPMENT IN AMERICA. 





The following sensible observations are from the 
Chicayo Republican. They are in accordance with 
the moral which we have always endeavoured to in- 
culcate. 

It has not been very long since negro minstrelsy 
was the only distinctively American style of music. 
In the parlour, in the concert-room, in the streets, and 
even at church, translated into grave and solemn 
measure, its simple strains were heard. It had its 
merits. There was an occasional yein of real pathos 
in it, oddly contrasting with quaint outbursts of 
rollicking mirth. It pictured the moods of a mercu- 
rial race, of which Mr. Gottschalk has best caught 
the poetic side. But Ethiopian minstrelsy has 
mostly passed with the social phases that gave it 
birth, to be unearthed, perhaps, by some antiquarian 
of the next century, and held up, like the lays of the 
troubadours and Minnesingers as a peculiarity of our 
civilization. 

Next followed a deluge of moral ballads. Some 
one struck a new key. It touched the heart of the 
people, and forthwith the country was flooded with 
sentimental outpourings in bad poetry and worse 
music. Home and the family ties were the burdens 
ofthe song. Good subjects, certainly, but they sug- 
gested the stereotyped good little boy in the Sunday- 
school books. He gets to be dreadfully tiresome if 
he is good, and one cannot help cherishing the 
naughty wish to read about some bad little boy, if 
the bad little boy only won’t be stupid. It was the 
first timid venture of Puritanism into the field of 
secular art, if art it could be called, and it probably 
was not thought best to make it tooattractive. Still, 
it reflected a pleasant phase in our social life, and 
developed a few simple and characteristic melodic 
forms, of which the rest were diluted imitations. 

The war brought its train of patriotic songs, 
modelled mostly after the same forms. These ful- 
filled their mission, and passed with the occesion. 
But the war brought also the maturity that ripens 
fast in great revolutions. Heroic deeds gave birth 
to heroic thoughts. The current of life deepened, 
After the storm, the‘ still small voice’ was heard. 
But it sought more poetic forms. The soil was ripe 
to receive the seeds of an old art-culture that were 
cast broadside over the country through the great in- 
flux of foreign artists. It remains yet to be seen 
what shall spring up and bear fruit and what shall 
need hot-house nurture. 

But one of the most hopeful signs of the develop- 
ment of a solid taste is the demand for orgars and 
organ music. Art, cherished from whatever idle 
motives of vanity or fashion, becomes a teacher, 
Love follows knowledge. The influence of the organ 
as a moral power finds ample illustration. It is 
essentially the interpreter of sacred music, and 
naturally follows in the wake of strong religious con- 
victions. Or is it a cause. as well as an effect? It 
was the chief instrument of Germany in its evan- 
gelical era—the era that preceded Klopstock and 
Lessing, and produced Bach, the great master-spirit 
of the organ, and the creator of the Protestant type 
of music, Its influence has moulded the religious 
musical element, of which Mendelssohn is the best 
modern exponent, and is the basis of the grand choral 
music of Germany. | 

The instincts of France are more dramatic. Its 
taste is formed from the operatic stage. The organ 
is too grave for the impulsive French character. The 
orchestra is better adapted even to the s 
Catholic service, and their organs are said. to 
from the German in the predominance of the effec. 
tive reed-stops. But in England the'influence of 
organ can be most clearly traced. English 
proverbially solid, like her institutions, and vrs 
the words of the Chinese moralist, Confucius, 
has aptly said, ‘ Wouldst thou know if a people Be 





examine the musi¢e they perform.’ England ig 
eminently the home of the oratorio. Handel ang 
Mendelssohn have always found there the largest 
audience and the warmest admirers. She has 

the finest Protestant cathedral service in the wo; 
Without pretending to discuss the English creative 
genius in art, it is safe to conclude that a taste whj 
has grown out of strong moral convictions is uh 
whole a better model than that which has grown out 
of a civilisation that always sleeps upon the verge of 
revolution. T 








DOUBLE ACROSTIC. 





7 
—— 


Music and fashion will the words suggest, 
The able Editor supplies the rest. 


. To stout folks thisfa * breather” we may ¢alk ; 
. Two vowels, and the Hebrews gain a wall. , 
. This will imply a point towards the North. 

. Anything strange will bring its meaning forth, 
. Be careful; since a poison it is styled. 

. The first Napoleon was there exiled. : 
. A beam of light, a fish, an herb, perceive: y | 
. A solemn face will this impression leave. 


ooanrieannkFt* & NS 


. By its aid correspondence we achieve. c 
10. A town, the place of the great Raphael's birth. 
11. ’I'was Cleopatra who found out its worth. 

12. Away the horses go, ’'tis quickly won. 

13. Discover a mistake, your task is done. 


T. F. D.C. 
ees 


SOLUTION TO DOUBLE ACROSTICS IN UB 

LAST. 

Z. 

a ° 
° r . 
ou - 
- | anda\ | + 
J deliggg ea 
4 in te 
Met.on and Narvre—deny it who can. 
See for example “ Good for Nothing’ Nax.) 


ZoOrrhe 
HrcHPr yw 





1. The proper study of mankind is Man. 
2. The Era newspaper most actors scan. 
8. This to our mind a Lour will surely bring. 
4. A Lanpav seems to be about the thing. i 
5. Amongst the fish the Orrur has his fling. 
6. ‘Descend ye Ning,” said Pope, “ descend and 
sing.” P 
6 
IL. 
K - ee - 
A -  ttir -_E a 
T- eo eww 
H - e - BR 
A - die - U 
R\- ubri 4.0% ) O« | 
I- neo #7 . 
N+ aom''-- T 
E - br - 0 
Katharine. Petruchio. |’ §] 
—>—- 


The following have answered correctly :—Fis.p- 
ina-Map ; Venttas; T, B.; Suypoots,, .., 

First, Acrostio. only iene Daxaos ;, TH nhs 
Weex; Genera Jackson; Piper, Manchester; 
Bureer, Southampton ; CaNDLRTOCRER ; T. “yr 
V.; Giovanni; JERUSALEM. 

Second Acrostic only 4 Wirw.so-menoan ; JosEPs; 
Proxes of St. Luke’s ; Dick SwiveuuEr. 


O42 Id ala AS Ore. 








Bf I 
THE REGENT PRESS, 


55, Kinc-staget, Recent-sTReer. 


| Eat DESCRIPTION OF. PLAIN 
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ho | New Type available for 4. 
Communications addressed to Mr. J. Swart, as 








well governed, if their manners be good or bad, 


will receive immediate attention, 
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RAMER’S NEW DANCE MUSIC FOR THE 
C SEASON, 





ILDRED WALTZ. 
) Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 


By CHaruEs GopFrey. 








IND-UP GALOP. By Cuarues Goprrey. 
Solo 4s. Dust 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 








HE SAPPHIRE QUADRILLES. By Cartes 
Goprrey. ~ Solo-4s:~ Duet 6s: 
Crangr & Co. Limited, 201, Regent-street, W. 








OSE BLANCHE WALTZ. 
Sole 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W, 


By W. C. Levey. 


EPLUM QUADRILLES. On Popular Airs. 
P By Hennt vz Vitirers. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 








CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


—ee 


‘ree by Post for FOURTEEN Stamps. 





—————— 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





No. 1. | 


RAMER’S CELEBRATED TUTOR for the) 
PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and ‘Lessuns in the Principal Major and Minor | 
Keys, with a Prelude to each Key. (Ready.) 


No. 2 | 


RAMER’S SECOND BOOK, containing Scale | 


Passages, Easy Exercises, Preludes, &c. chosen from the | 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Faroiliar Arrangements of favourite Sacred and Operatic | 





HINELAND QUADRILLES, On Songs of the 
Rhineland. Solo 4s. Duet 5s. 


Cramzr & Oo. Limited, 201, Regent-street, W. 





ECEPTION 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


LANCERS. By T. Bannerv. 





OLLEE-WOLLEB-HAMA GALOP. By 


Henri pg Vintters._ Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


RAMER’S EDITION of STRAUSS. This Series 

of the works of the eminent composer of dance music, 

now conducting Russell's Concerts at Covent Garden, has been 

specially prepared for English players; the singularity and 
difficulty of the German accompaniments being here obviated. 


Cramer & Co. Limited,.201, Regent-street, W. 








iy ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jowann Strauss, English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





I ~~~ POLKA. By Jonann Srravss. 


English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. .! (Kiinstlerleben.) 
By Jonann Strauss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





LAYFULNESS \POLKA. (L’Enfantillage.) By 
Jouann Staauss. English.Edition, Price 3s. 


Cramzr & Co, Limited, 201, Regent-street, W. 








Pp FORCE GALOP. By Jonann Srrauss. 
English Edition. Price 3s. 


Cramer & Co: Limitéd, 201, Regent-streét, W. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jouany Stravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





OtBavss" 8 DANCE MUSIC, as played at 


Covent-garden Promenade Concerts. English Edition. 
Price 38. each Number, 


Cramer & Co, Limited, 201, Regént-street, W. 





RoMezo AND JULIET WALTZES. By Srravss. 
Solo 4s, Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W. 


Airs calculated to form and develope the taste of the Performer. | 
(Ready.) No. 8 
0, 8. 


RAMER’S THIRD BOOK. Containing little 
Fantasias progres sive in difficulty, Themes carefully selected 

from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspevial viewto the Freedom of the Left Hand &. (Ready.) 


No. 4. 


RAMER’S FOURTH BOOK will contain 

“Recreations” in Fantasia form, selected from Secular 

and Sacred Works, with a few short Exercises with special 
objects. (Ready.) os 
0. 5. 


RAMER’S FIFTH BOOK. - Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
following Book. Ready.) 





No. 6. 


RAMER’S SIXTH .BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart 
Beethoven and Mendelssohn, for entering on which the pa il 
will have been in a great measure prepared by the practice of the 

studies in Book 5. (Ready. My 


RAMER'S SEV ENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No. 8 
RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


Bennett, &c. 


No. 9, . 
RAMER’S NINTH BOOK. Advanced Studies 
, Z from Cramer and the Standard Composers for the Piano- 
orte. 


No. 10. * 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounr1, &o. 


No, 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c, 


No, 12. 
RAMER’S TWELFTH BOOK will be chiefl 
composed of Cramer's Advanced Studies, for the acquisi- 
tion of style. 





Lonvon: CRAMER & CO. LIMITED, 201, Rucenr Srreez, W.; 
anv SIMPKIN, MARSHALL & CO. 





GRAMER’S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





No, 1. 
RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in Une and Two Parts. 
Useful for Schoo!” and class teaching. (Ready.) 


No. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 


and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No, 3. 
RAMER’S, THIRD BOOK, itm er 
Solfeggi, &c., ss selected =— the Works of 
Rossini, Rubini, Schira, Garcia; Songs, do. 


RAMER’S. FOURTH, ,, FIFT H, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, Rates | 

and TWELFTH BOOKS will follow in progress! order, and 

will contain Exercises, Solfeggi, Studies, and Ccjapoaitions for 
the Voice by the most celebrated Singing Masters. 








Lonpon: 


CRAMER & CO. LIMITED, 201, Recenr Sraeer, W.); 


anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case - 
» Black Walnut - - - 


- . 23 Guineas. 
oe f f ? 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more ex 


sive class, and will be found equally durable. 


The mechanism is’ of the 


description, being constructed on the same principle as that of the Grand Pianoforte. 





Lonpon: CRAMER & CO. LIMITED, 207 & 209, Reeuwr Srauet, Wi" -! 





Romo AND, JULIET QUADRILLES. By 
Hznzt Marx. Solo 3s. Duet 4s. 


Cramer & Co., Limited, 201, Regent Street, W. 





Re POLKA. By Marx: Solo 3s. 


Duet 5s. 
Cramer & Co, Limited, 201, Regetit-street, W: 





pou mr DEL DESTINO WALTZES. By Jvt- 


ee es Limited, 201, Regent-street, W. 





Prokza DEL DESTINO GALOP. By Jut- 
Ligy. 3s, 


Cuaman & Co. Limited, 201) Régenit-stvest, W. 


ULLIEN’S FORZA STI : 
Paria  PORMA, PRE. PRAY, QAP 
Cnanen & Co. Limited, 201, Regent-street, W. 

RGvILeas FORZA DE 
D + R DEL DESTINO 
Caduun & Co, Limited, 201, Regent-street, W. 














fi, ROSE OF SAVOY. Drawing-room Operetta 
for Young Lailies. Music by Luier Beapsss. ‘This 
Musical Play is specially adapted, for School-examinations, 
kvening-parties, &c, It contains 2 Oe ee cipal roles—s.prano, 
mezzo-soprano, Contralto—and chorus. em ag 
with adaptable megnery the music light and sparkling, In 
eae cover, with fitistrated title-page. Price 6s. nett. 
Cadntina & Co, Limited, 201, Reyent-street, W. 


A Nag DAUGHTER OF THE KING... Words by 
LH. ¥. Du Tenszavx. Music by Faancis 8. Cannes. 


“Oman & Co. Limited, 201, Regent-stweet, We 
] {HEY NOT DEAD, BUT pUEBE,. Sacred 


Song, By Jacques BLUMENTHAL. 
' aids & Co. Limited, 201, Regent-street; W. 














HE PEARL. A Souvenir.| Words by L..H, F. 
pu Tenneavx. Music by Bonpesz, Price 3s, 
Cramur & Co, Limited, 201, Regent-street, W. 


‘ 


Ht Ra TWO HEARTS. Vocal Duet. By Borpesx. 
rane & Co, Limited, 201, Begent-street, W. 





HE TENDER TIME of MAY, ‘By Baur. 
An extremely melodious song. “Price 3s. . 


Cramer & Co, Limited, 201, Regent. -atteet, w: 
COUNTRY LIFE: ‘Written 


by Osan 
Dioxens. Composed by Jomn Huttan, 
sisamates & Co. snd, 201, abs amano W. 





A 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS, 





PRICE ONE SHILLING. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 


201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer ;— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE,.........00008 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE, 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*4* Loan of Packing-case free. 





CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and Oné 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of theif 

Five Guineas’ worth are :— . 

1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music caf 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





%4* Post-Office Orders to be made payable to CRAMER & CO, Post 
Office, Regent Street. 
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SUNDAY GAZETTE. BY J. T. HAYE 
Bo tutig hth Latest Telegrams and Expresses LA FORZA DEL DESTINO WORKS PUBLISHED BY 8, 
of Saturday, , LYALL PLACE, EATON SQUARE, S.W. 
Exclusive and early — Information, and Comprehensive 
City Intelligence ; ' OPERA IN FOUR ACTS, 
The Professional News, and Epitome of Public Opinioh 0 WORKS BY MR. CHARLES WALKER. 
SPORTING, THEATRICAL, FINE ARTS, st THE RITUAL REASON WHY: being mg 450 
‘Ghee n ey Explanations of Ritual Observances, 4s. ; by pos 
Military, and plana 
Legal, Medical, Clerigal, Literary, Naval and THE LITURGY of tho CHURCH of ARUM, 
gfe oe ae VERDI. TRANSLATED. Profuce by Ror. T. Carter, Ys ; by post, 
Pr 
EVERY SUNDAY MORNING, IN C 8 NS . Pe fe so <4 ity a Bhanes” 
- agreeable p t t; w 
In Time for Distribution in the Neighbourhood of London | wary GowPLETE OPERA FOR VOICE & PIANOFORTE, 20s. | __ Present English Church, 1a, ; by post'ls- 1d. 
by Fs Pe SUGGESTIONS for CEREMONIAL after SARUM 
eparate Numbers: USE. 1s. ; by post, 1s. 1d. 
CRAMER & CO.’s No.1. Bamana, «Me pa acT sto Ptr ay TO THEOLOGIANS. 
1. Ditto a“ “UvaES 90] 7HE BIBLE ana its INTERPRETERS. The 
NEW PIANOFORTE MUSIC. 2. Scena e Duetto, Ah | Per “sempre ‘o mio bell’- Popular, Roman, and Literary Theories; the Truth. By 
a angelo”’.. ....4. -SandT. 5 0 Ww. J. Ly D.D., Prebendary of St, Paul's, 88. 6d. ; ; by 
8. ACT 2. saNOTA ¢ CLARA on the THIRTY-NINE 
BEST COMPOSER 8. Coro Ballabile, ‘‘ Hola! hola! hola !’.. 2 6 ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
s. a 4. Canzone, “ Al suon del mae it Ch ake al ne of Tract 90.”"—British Magazine. 1.; by 
’ - rv 
er ot fo the Hmpres ofthe Pench wees 10.6| 4 Ditto, solo ......csses.cscceseece cate nes a 3 0| ADIGRST of ST. THOMAS on the SACRAMENTS. 
Andante from above, published en --- SEER «- ‘ : t Ditto, solo ices op Ce a | : By Rey. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 
do fro ve, published separa‘ . re , PP eee eS, 
ep are the most deservedly popular move- . ae, * in pereda son ricco d’onore” .. Sie : : WORKS OF THE LATE DR. NEALE 
5 eal “9 . Dit Rati fee 
Jules Beneditt’s Rose Leates v. fe, Beautifully illus- 4 i “ “Madre, letosa vergine” ...... fit ‘ . (BAST GRINSTED). 
me el A, A a> adh mines & Boona 6 ‘Dactio, “Hid tania Vana’ dnta* * ° | THE SONG of SONGS =” A Choico Volume of 
permission to Lady Staffor andB. 5 0 Sermons, 68. ; by 
a Renee — “guesad ‘and §'now 8 acr 8. ORIGINAL ‘SEQUENCES, HYMNS, and other 
"he Chimes .. .. 0 mi ss Ecclesiastical Verses, 2s. 6d. ; by post, 2s. da. 
Brinley Richards, ee Sad ‘Sea Waves, Fantasia on F Dita = . Ob tu che in seno agit angeli” ....7. 8 0) @TABAT MATER SPECIOSA : Full of Beauty 
the celebrated ballad from Benedict’s opera, The te... 3 0 stood the Mother, 1s. ; Vet 
Alf mp tdi, Melodies o! of Scotland. “New Edition 7 10. Scenae Duettino, “Solenne in quest’ora” ‘T.&Br. 8 0| HYMNS APPROPRIA 5 to tho SICK ROOM. 
- Six Books. Arranged in a familiar style. Each 8 0 it wey Mrae, Wiala.fel mip destino |, +->-nn 7 4 ° - at a ee er 
book 12. Coro e Strofe, “Venite ‘all? indovina”” "MS $0] HE RHYTHM of ST. BERNARD of MORLAIX, 
J. G. Callcott, St. ‘Cecilia, Books 1, 2,3. Consisting of 12. Ditto, sol notan iss 
Favuurite Sacred Melodies, » Ancient and Modern, each ‘ 4 1a. Ditte do.’ - -* 6 = oe HBAVENLY ee = oe roe, : 
J.G. ‘alleott. March of the Men of Harlech. Transerip- > _— A buon mereato chi Sai "ae » : HYMNS, chiefly Medieval, on the Jos and 
++ 4 0] 8 Coro, “Pane, pan per carita *-Br. 3 0| GLORIES of PARADISE, 1s, 6d; by post, 1 
J. G. “Calicati, Home. ‘sweet Home. Transcription .,.. 4 0 15. Coro, Tarantel + Nella guerra ¢ ia flit. arent VP bar EUMAS ky Dw EASTERN CHUROH. 
J. W. "pad Zephyr. An — *plece for 8 0 16. Aria Buffa, “Toh! toh! poffare il mondo”....Br. 8 0 ; by 
pianoforte aS A’ Night March.” X in 16. Ditto ... cae hessonte NOTES, HOCLESTOLOGICAL and PICTU- 
T, Villar. The Pa Patrol: A Night Mare “charmi 1g so| ¥. Rataplan, “Rataplan della gloria”. RESQUE, on Dalmatia, Croatia, Intria, and Styria ; with a 
composition M-S, with Chorus 5 0 Visit to Montenegro. 68. ; by , 68. 4d. 
CRAMER & Co. "Limited, ‘201, " Regent-street, Ww. % Diste, ye Te rts ey cee Try ey a -8. : : TEXT EMBLEMS: a series mt Twelve beautiful 
i 18. Duetto, “Sleale! il ‘segreto. fu dunque violato ” Seripuure,” 2x at one e an mang poomngee of Siely 
CRAMER & CO.’S 18 Senne Ara, Miscrre mop Land Be 4 0) THE TRANSLATIONS of the PRIMITIVE 
. —, — wen beesye™ 1 40 
19. Di ‘ ~.. MS. 4 0 LITURGIES of S. MARK, 8, CLEMENT, 8. CHRY- 
NE W SON G S. ration Eee SOSTOM, 8. JAMES, and 8. BASIL. 48. ; by post, 4». 2d. 
Pe ACT 4, THE MORAL CONCORDANCES of 'S. ANTONY 
“ . ’ of PADUA, Translated, Verified, and Adapted to Modern 
FAVOURITE COMPOSERS $0: Dito rr see ontering” vse EE § 9] Use. (A thorough Sermon-Help), 8s. ; by post, 88 2d 
P St: Boean 0 Dustbo, “Del mondo 1 disinganni* He “CONFERENCES with GOD:” ra Book of 
r.andB. 3 0 Meditation for every Day of the Year. he 0. Sturm, 
8. d. 22. Scena e Duetto, ‘Se caddi un gues connie” i een ta from the German. In Monthly Parts, 9d. ; 
Let me love thee . 00 Sabo sheen i 3 0 T. aad Br. 4 0 , 10d. (To be completed in Twelve Nos.) 
A Voice aon the Ocean .. . ; ; 23. ed “ “Pace, Pace, malo Dio’. «3. 8 0 HOUSEHOLD (PRAYERS: with a Preface by the 
ao ody heh a 3 0 23. Ditto EA Hts F MS, 8 0 Bishop of Oxford. 1s. ; by post, 1s, 1d. 
Ai! hats bright must td a 3 0 SIR HENRY APPLETON: a Tale of the Great 
Pualine’s Song... ya apne yh SE 3 0 —" Rebello, by the Rey. W. E, Heygate.. 5s. ; ba post, ba ed. 
Pretty Nell. Sabdcdétaene 8 0 AN ACCOUNT of ALL SAINTS’ RCH, 
n Twilight oa assess ss ene es 4 : LONDON: Ma Times Servic throug with a complete Table 
1 er seeeereces the mes ices ro’ ou! e ear ; a 
cei i ; . CRAMER & CO. LIMITED, Summary of all the Charities in connection with this 
Hi of St iat Wiis: iB Richards 8 0 201, Recent Srreet, W. arch. 3 DY post, id, 
e apiah we 
The Broken Henry Smart 2 6 F E Py . T. . iW. 
Ung ua rahe te ing i cn ; i 0 A ORZA ‘aj’ Vane” DESTINO J.T, HAYES, Lyall Place, Eaton-square, 8:W 
se eeeeee . - Perren s. a 
Song of the ehoes teseteceeesececceeeed, Barnett 8 0 Quadrilles on Airs from the Opera seseceeceeeeD’Egville 8 0 
Cnanzn & Co. Limi 201 Regent-street, W. ditto ‘ wa - Jullien 8 0 ESSY LEA. Opera di Camera, G. A. 
mayo we form V va +++ Jullien 4 0 J ; MACPARREN. 
‘orza op . en Pele a 
CRAMER & CO,’S Cnamnn & Co. Limited, 201, Regent-street, London, W. Complete for Voice and Pianoforte, 21s, net, ae 
VOCAL DUETS. A FORZA DEL D&STINO.|™ Pio e e b 8 
Venpt. “Ts an damsel here”, es o 6 » 80 
8. da. 8. d. | “T shi h eo er.” ee ee - 8 0 
Stephen Glover. ‘Soft an the Dews of the Summer Fantasia on the Motives from the Some: For a “When youthful joys and hopes are fied.” -. o eo $ 6 
Night.” Words by J. E. nter. 38 0 torte.. + Sab ceewas 5 0O| “The Gipsy’s Home.” .. Mr oe op ee + wp 28 
— Lae .  eaaetal Moonlight. 0 Words by J. - Two Fantasias on Airs.’ ‘For Piano ‘ | awe blush of oaty morn.” .. be * o « 26 
apd begs " oe ee oe ee « 2 
Machen “the al of the Leaf.” For Soprano and Rataplan (Soldiers’ Chorus). A “ Silly you outh, you! ‘tease me.” .. oo a o 8 H 
Contralto Re eS 8 0 «You wicked Gf sy girl.” .. oe ee oe » 8 0 
Vincent Wallace. “Over the’ Silvery Lake.” “Barcarole La Vivandiére........sss0e00s sie 8 6/ “There's a w - de epicoenndl siete 46 
Lint for two female voices. Words by J. E. Carpenter .. 3 0 | Favourite Airs. Arranged - Pianoforte, W calleot ** Money, money !” oe ee or » 40 
Tang, Dest Pe bon" ords and music by In Three Books ...... teveceeeereeess ach 5 8 * The draught of love,” «o ww 6 0 
ge Link 8 0 Ditto “ditto” Duets 6 “ Tbe last appeal.” (Jéssamine.) we) een | oe ee 
Cnitran & 00. Limited, 201, ‘Rogent- street, W: Cramer & Co, Limited, 201, Regent-street, London, W. “At first the mountain rill.” Quartet, verry) esy teeth ®@ 
A FORZA DEL DESTINO. By Verp. Caauan xp Co, (Limited), 201, Regent-street, W. 
CRAMER & CO.’S L All the numbers of the opera 7 
Cramer & Co. Limited, 201, Regent-street, W. 
SACRED MUSIC. [BH BRIDE OF SONG. Operetta in One Act, 
a|[A,PORZA DEL DESTINO. | By Venpr. % a ee | 
Cecilia. Sacred in a Series of rte Arrangements, Dauce Music, &c. 
“Tight boos, sanged for the panoforte by JG G. Calle Cuausx & Co, Limited, 201, Regent-street, W. The Complete Opesotie, Soe ‘Voleo and Planeheate “ee 
"°X0. 1, Containing Selections from Handel, Mendels A FORZA DEL DESTINO. By Vurpr, |p °pre est andimornine® “Tenaga 2 
sohn, = Mozart, Gounod, tone prod and 5 8 L “Swirrty tHRoves tax West,” 2s. 6d. ; Léa “Tas 1 Me eee nnd, origi =e °? 
Mine DAVIS sos eee ss seep snare tess sees oe Maroar’s Paaran,” 88. Vocal adaptations in English from "ES cmamemaion bien “ o 8. orM.&, 8-0 
Trio—“ Nv ! cd * . 
No, § Cintaining Selections from Chérublat, a Cramen & Co. Limited, 201, Regent-street, W. t Bong—" Boot sane oy oath a 2 
5 0 Trio— * heart breaking’ - wt 
A tes a ° ol TA FORZA DEL DESTINO. By Vanoi.| ¢ jl A pw Leo 7 8 
* Ha “Goal, Sate nnn ber, i Seog TAl Mo poteebeoenae® OLS $ 
se fem Ayre irr ten ~ a Cusine & Co, Limited, 1, Regentatret, W. ih Sone oh ol ED iat 33 
Duet 6 0 . and T, 
entinglinseebihd eke oe 4c , GRETTON'S } MERRY OLD ENGLAND |i. My dala eet He 
Duet —_—_—_—_—_—_— 
Cnaacun & Co, Limited, 201, Regentstrest, W. * casnm & Oo, Lantos, St, Ragidbdeled Onauan & Co, Limited, 201 Regent-steet W, 
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LAMBORN COCK, ADDISON & CO., 


62 & 63, New Bond Street. 


eS 


PIANOFORTE MUSIC. 


SLOPER (Lindsay).—“ Ballad Fantasia,” . 

introducing favourite Melodies sung by 

Bie, Gites ROOweG issicdsccncascsssser 4 0 
PINSUTI (Ciro).—‘* Grand March,” dedicated 

to the Sultan. Solo and Duet....each 4 0 
MASTERS (W. Chalmers).—Fantaisie on 

Bishop's air, ‘‘ Love has eyes” ...... 4 0 
CALLCOTT (W. Hutchins).—Sacred Half- 

hours on Subjects by Gounod. Solo 4 0 

Ditto GND cv abouts Gas Duet 5 0 
SPARK (William).—‘‘ The Seasons.” Four 

EE ‘weet scccenthaknennne each 3 0 
STONE (J. Saville).—Two Fantasias, “ Eng- 

land” and “Caledonia” ........ each 3 0 

ENGLISH SONGS. 

SMART (Henry).—A glimpse of blue sky.... 3 0 
SPARK (W.).—The return of the thrush.... 3 0 
TREKELL (J. T.),—Little birds.......... 8 0 
INGLEBY (C. M.).—Memories of childhood 8 0 
RUSSELL (Mrs. H.).—Watchful angels.... 3 0 
DAVIS (Miss).—The fountain ............ 8 0 
HEWKE (C. M.).—A voice from heaven.... 3 0 
DOANE (Armold).—Come unto me when 

shadows darkly gather............+. 8 0 


LONDON : 


LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


a — 


BRIGHTON. 


~-— — 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


-_-— 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. ) 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & 00.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 
J. ENNEVER & SON., PIANCFORTE 


BY ROYAL COMMAND. 


Sst 


METALLIC PEN MAKER TO THE QUEEN. 


J OSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
» Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, "for 
QUALITY « MATERIAL, Easy Actiox, and Great DURABILITY 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Gracechurch-street, London. 








CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reaznt Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Pp a Pe ae Ps 
In Brack Water .. nti teh ete tin: then neta ee ae 
In Fiounep Watuvs .. by bow delegates & uote se Oe 
In Rosswoop ...... ouees ationnen ae 
In Pear TREB, TO RESEMBLE  Enorr... weeckes ae 
In Rosewoop, wita Atbgnt Fat... deaesbices ae 
In Bure WaLnvt, with ALBERT icant 34 
Ditro, with Trusses AND SHargp Enps.......... 88 
In Pottanp Oak, Ditto ....... - 4 


In Marie anv Gotp, ALBERT Fatt a AND > Tavesss .. 45 
Iv Fieunep Czpan, wits Do. Do.. abt mepese 
In Ottve Woop, wits Do. Do......... 
In Satin Woop anv Gop, witn Do. Do. . 
In ConoMANDEL AND GoLp, witn Do. Do. ie 
In Amporna and Gotp, with Do. Do. ....... 

[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 





FOR INDIA, 


Guineas. 
In Soup Manoeany, packed in Zinc and — S 
Dirro, with Folding-up Keyboard .. oo 


CRAMER and Co. Limtrsp have been induced, from the very 
extensive popularity attained by their Piansrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
t match the Instruments with suites of furniture, when that is 
desired. Their Pianetres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
ill torward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 





RAMER’S INDIAN PIANOFORTES, of solid 
M ny, constructed both in case and mechanism 60 
securely as to resist the effects of any warm climate. 


Prices, omy ry and free on board. 
ottage Pianofortes, 40, 50, 60, and 70 guineas. 
Semt-Obitaues 35 $5, 75, 85, and 95 guineas, 
Semi-Grands (six feet Jong), 90, 100, and 110 guineas. 
Boudoir-Grands (6 ft. 6 in. long), 110 and 120 guineas. 
Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas. 


Big te 8 INDIAN PIANETTE, with ieiding 
rtable and convenient, while the touch 

ighly factory. Many of instruments have 

lied to hotels throughout the East ; and a consider- 

_— been fitted up in yachts and passenger ships. 


tone are 
been su 
able num’ 
Price 40 

Guam & Co. Limited, 201, Regent-street, W. 


RAMER'S COTTAGE PIANOFORTES me may 
be Hired at 12%., 14s., 16s., 188. and 208. per Month. 





80s, and 858, per Mon’ 


Baroy ay NEW cinidh LNs feet long) may 
Hired at 42s, and 52s. 6d. per M 


©} PIAROFDR TES for HIRE by  peaiwetunns 
COLLARD, Eeayp, SISRMAN, and PLEYEL. Prices 
from 188. to £5 88. per Month. 

None but the Best Instruments sent out ; Pianofortes by the 
inferior makers being entirely excluded from the Stock. 








RAMER'S Gousqune may be Hired at 25s., | 


M®- J. AUGUSTUS HUGHES (Soprano), 


Lassonss 1x Voice Propvucrion anxpD Vocatisatios, 
according to the Italian Method. 
PIANOFORTE. 





TBACHER ALSO OF THB 


Address—21, Harrington-street, Mornington-crescent, N.w, 


MME. LAURA BAXTER begs to announce that 
she is in Town for the Winter season, Rae) Ky vests 
that all communications respecting ay 

Oratorios, Concerts, or Lessons be ag Mr. Fy Nimmo, 
55, Wigmore Street, Cavendish Square, W. 











ISS ROBERTINE HENDERSON will SING, 

on the 18th inst., at Marlborough ; 19th, Chelmsford ; 
22nd, Sacred Harmonic Society, Fxeter Hall (* “Elijah” ; Dec. 
12th, St. James’s Hall (‘‘ Athalie”); Jan. 7th, Coalbrookdale: 
9th, Brixton ; 22nd, Leeds; Feb. 6th, Islington ; 11th, Newbury: 
12th, Str vad ; 17th, 19th, 21st, Newcastle ; 24th, Lancaster; 
27th, Vauxhall.—Ail communications relative to engag ments, 
en route, and A pupils, to be addressed to her residence, i, New- 
man Street, W : 





N ‘ISS BERRY-GREENING is re-engaged at 

several of the towns at which she sang on her Pe 
just concluded to sing the ‘ Messiah” at Christmas. She is 
now, therefore, making engagements for a second tour for 
December (Midland Counties, and for a third tour in 
January in the Eastern Counties. Letters to be addressed 
care Messrs. Chappell, 50, New Bond-street, London, W. 





ISS ANNA HILES (Soprano) is now m 
her engagements in the provinces for the Winter Season, 
for Oratories and Concerts. ‘Address, 5, Meadow Lane, Leeds 


DLLE. KATHERINE SAMONA, Pianiste, 
Pa Ne be happy to receive engagements (either Town or 

Address, care of Mzrzizn & Co., 35, Great Mari 
sider Regent-street, W. 





cone 








M*ss “ANNA JEWELL vill sing at Weymouth, 

Nov. 12th; Bridport, 13th ; at Herr Carl Hause’s con- 
cert, Hanover Square Rooms, 21st ; and will then join Mr. Sims 
Reeves’ rot | in the provinces. All communications to 
be addressed to Wigmore 5 treet, Cavendish Square. 


MS ELLICE JEWELL will play at the Soirée 

of the New Philharmonic Society, Nov. 12th, St. George's 
Hall ; also at St. George's Hall, Nov. 13 and 14th’; and at the 
Hanover Square Rooms, Nov. 21. 








INSUTI’S DUET ‘*SOUVENIR” will be sug 
by Miss Anna Jewell and Mr. Mason at woken toe 

Bridport, Noy..12 and 13. Published by Lam 

Addison “and Co., 63, New Bond Street. 





N R. DAVID MIRANDA, Mr. T. HARPER, 
and Party, will appear at the Royal Pavilion, Brighton, 
Nov. 11; Pevteen 12th + Winchester, 18th ; Weymouth, 19th 
and 20th ; Liverpool, 80th and Dee. 2nd ; Bolton, 3rd (‘* Mes 
siah ”) ; Chester, 7th; Birmingham, 30th (‘The Messiah”); 
_ 8lst.—6, Altred Place, ‘ord Square, W.C. 





M R. SYDNEY SMITH begs to announce to his 
es and Pypils that he has Removed to 45, Bland- 
ford Square, N 





M28 rd dagsed pn SB gtves Lessons as usual 
Piauviorte, Singing aud Harmony. 
Address, Mr a loan  in0oKs, Caprnes, 3 


—_ 


N USICSELLERS,—Wanted (in London) by 


a -~ man, a situation as Assistant Salesman— 
Address, 


UTLER’S MUSICAL INSTRUMENTS.— 
Cornets Saxhorns, Drums, Flutes, Clarionets, 
Cn eae Violins, &c., are in use in all parts of the 
* universal satisfaction. 


in case, £6 68. aher’ Comets 
Compass, Five Octaves, guaranteed, from £6 6s. Manu 
= market, London ; and Ellis’s Quay, Dublin. 
prices and drawings of every instrument, sent post-free. 


, 7, Liverpool-street, Liverpool-road, Islington. 








JUST PUBLISHED, 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS, 
-. te REED LIX Li COUPPEY, Professor at the Conserve 
tho Order of Charies ill. ‘Spain and of Le inane 
Translated and adapted from th «ond ‘ion (with the 
Published ty Oruner Co, by HEN Regents 
Moorgate street, City ; Brighton ton and'teblid. 


HE CULTIVATION OF TEA in the Bat 


- 














Indies is an important feature, and the 
TEA COMPANY have, on account soy etry eee, 
exquisite = promoted its by 
Company are now selling Assam, , at 
the reduced duty—vis. from 2 84. to ba. per and Chips 
} Tess atin. 4b oad aD, 
0, 9, GREAT CH 
JCD, | Siahopemae 
i 





201, REGENT STREET; 
43, MOORGATE STREET. 
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